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Therearecertain ideagsboutmusic’s role in warfare,andcertainturns of phrase used
to expressthose ideas,that are as persistentand ubiquitousas they are vague and
potentially misleadingMusic played during combat, except whets function is
primarily to convey commandss often presumetb havethe function ofstriking fear
into the heart ofthe opponent, or ofinspiring” or “inciting” soldiers ofone’s ownside
to the attack.To date, however, very few studies have lookedlepthat the use of
music at the moment of violencé,and even less at the specific context poseby
battlesin war. The need forsuch researchis pressing.Over the past forty years,
military historians, sociologis@ndpsychologists haveirnedtheir attentionmoreand
more to the lived experiences o$oldiersin battle. Thesestudies have flagged up
severalanomaliesn more traditional portrayals efar, pointingto great discrepancies
between how battles are presenitedrt, literature, song, anah official andunofficial
histories,and how battlesn fact look, smell, feeland soundto thosein the thick of
them. Some studies haegenquestionedhe ability of soldiers,the best ofwhomare
but menandwomenat best,to fulfil the most fundamental task assigned thaythe
societywhich they serveto fight andif necessaryo kill the menand women orhe
otherside?

If battlefieldsaresitesnot ofthe glory of the charge,but of horror and, potentially,
chaos;if theyare peopled noby willing killers, but by menand womenas afraid of

1 On this term, se M. J. Grant, “Situating the Music of the Great War: Historical and Analytical
Perspectives”, in Stefan Hanheide, Dietrich Helms, Claudia Glunz & Thomas Schneider (ddsik
bezieht Stellung. Funktionalisierungen der Musik Ersten Wdtkrieg (Gottingen: V&R unipress,
2013),13-30.

2 Classic worksn this line include John Keegafihe Faceof Battle: A Study of Agincourt, Waterloo, and
the SomméLondon: Jonathan Cape, 1976); Richard Holmetsof War: The Behaviour of Meim
Battle (London: Casell, 2004; first published under the tileng Line in 1985), and by Keegan and
Holmes, Soldiers: A Historyof Menin Battle (London: Hamish Hamilton, 1985Pn violence and
killing specifically see also e.g. Dave Grossm@n,Killing: The Psychological Cosif Learningto
Kill in War and Societyrevised edition; New York: Back Bay Books, 2009) and Randall Collins,
Violence: A Microsociological Theory (Princeton: Princeton University Press, 2068)of which
also drawon these earlier works.
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administering the final blowstheyare of receivingit themselvesif, in other words,
war is neitheras natural norasglorious a stataswe are oftenled to believe,thenthe
guestion for military strategists becomes: how ams$urecontrol overthis situation,
and that our objectivesare achieved?Warfare becomes a business not only of
macrostrategies of maneouvreand movements ofroopsandarmamentsnd careful
consideratiorof their best deployment but also of microstrategies: hawensurehat
eachindividual chargedvith thesetasksfulfils them, overcomingngrained resistance
and emotional reactiongo follow the orders they receiveThe question forthe
musicologist researchintpe use of music during comb#ten becomeghe partsuch
musical practices plaiyn thesestrategies.

The tradition wherebysoldiess from“Scottish” regimentswere pipedinto the thick
of battle onthe great Highland bagpipe offers a useful point of eritrysuch
investigations This practice continuedinto the Great War, long after many comparable
traditionsof music-making on the battlefield had died out. Givenstieeramount of
availablematerial onsoldiers’ experiences othis war, it is thusthe obvious placedo
startlooking for first-handaccountsof whatthe music ofthe pipes actually meario
menin battle. At the same timethe dramaticchangesn the art of war which this
conflict brought should make us wary of takingsexemplary of others.

Much of this essayis based on research using primary sources from the invaluable
collections of the British Imperial War Museums’ in addition, | consultedbooks
written both by veteransand others, and third-hand reporting from a number of
national and regional British newspaper3 Sources used include two surveystloé
military use ofthe pipes publishedvithin a decade othe war’s end, especially John

® The phraséScottish” as appliedto these regiments means not only British Army regiments biased
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Scotland, but also regiments stylast‘Scottish” in England andn the (former) British dominionsn
my research | have focused primarily on regiments from Scotland #seltll asdrawing on existing
material orf‘Scottish” regimentsn other countries. Probably the best short general introduictitre
great Highland bagpipe, amid relationto other bagpipes the British Isles and elsewhere, is Hugh
CheapeBagpipes: A National Collection of a National Instruméadinburgh: NMS Enterprises Ltd.,
2008, reprinted 2010).

cannot express too stronghyy enormous gratitud® the ImperialWar Museums for the work they
have dondo gather, catalogus detail and make availableincluding online— suchan enormous
archive of first-hand testimony and other resources. The present essay mobulthve been
logistically possible without these resources, #rnd with great sadness that, while working on this
article, | learnedof the UK government’s plan to drastically cut its funding of this important
institution.

®> Accessed primarily via th&imes Digital Archiveand the onlineBritish Newspaper Archiveboth of

which allowed for full-text searching. Given the vast amount @ldauant articles relatingp the
phrases‘piper” and“piping”, | focused for the most part on reports relating specificaliye Battle
of Loos.
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GrantandBruceSeton’s ThePipes ofWar (1920)andalsoC. A. Malcolm’s ThePiper
in Peaceand War (1927). The former specifically focusedn the Great War, and
thoughthe informaibon it containsis not alwaysaccurateijt is a highly useful starting
point notleastin gatheringtogetherinformation from almost every battaliam which
pipersserved. By drawing material fronall thesesourcegdogetherwith more general
researchnto the sociology and psychology of warfaray aimis to challenge some of
the assumptionsnadeabouttherole of musicin battle, ando explorewhatlight these
practices throw on more general questions relmedldiers’ experience ofvar.

The Great Highland Bagpipe and the Military: Some Background

Despite the importance ofthe bagpipe for Scottish national identity and fibre
Scottish militarytherehaveasyet been relatively fewstudiestracingthe origins ofthe
use ofthe pipesin warfare. Currenscholarshipsuggestghatthis tradition, originally
associateavith the Gaelic-speaking Highlandndlslandregions,emergedn the later
fifteenth or, more probably, sixteenth century, quite possibly fileerirish warpipe
tradition, thoughthereis still debateasto whetherthe Scottish orthe Irish tradition
provided the precedeftater assumptions surroundirte presence of bagpipes
earlierandfamous Scottish battles, notably the 1314 Battle of Bannoclkdiwahich
Bruce’s army defeatethat of the EnglishKing Edwardlll, arenow acceptedo bethe
stuff of mythandlegendratherthanfact.

Exactly whythe bagpipes cam& be associatedvith warfarein the Scottishand
Irish contextsis thus still uncertain.Other double-reed instrumés including the
shawm,the zurna,the hautbois andn earliererasthe auloswere no strangeto the
battlefield,andseenfrom this point of view the use ahe bagpipeds not necessarily
surprising,exceptthat this particulartradition seemsto have takerroot only in the
Gaelicspeaking regions dhe Atlantic littoral. Also interestingis the question of why
the bagpipes effectively replaceke bard and higlarsach(a Scottish orrish form of
harp) in these cultures— many practices nowassociaté with solo piperswere

® The conviction that the Irish tradition came first camdarge part from the historian William Henry
Grattan Floodmuch of whose research has now been refuted; William Henry Grattan FHbed,
Storyof the BagpipgLondon/New York: Walter Scott/Charles Scribner, 1911). Part of thegaribl
Flood’s work, andin the work ofsame other earlier researcheis,that they often cite references
“pipes” or “pipers” including in foreign language sources, without clarifying exactly whether this
actually does mean the bagpipes. That large bagpipes were used byidiesis splead troopgo the
attackin the mid-sixteenth century has been suggesteahlangraving from that time, but doe the
lack of other reliable sources before this pdin$ difficult to say where, when and how this tradition
really started.
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previouslythe duty of the bard,though he did not accompany thsoldiersinto the
battle itself’ Thisis notthe placeto explorethisissuefurther, savefor statingmy own
working hypothesis thathe particular type ofconnectimm between bagpipesnd the
military in the Scottishcaseis probablyan extensionof the connection between the
bagpipesand Highland nobility,in other wordshe clan chiefs. The bagpipe growsn
statusaroundthe same timeas fundamentakchangesn the governance oHighland
societyin the early 16th centuryandit is quite possible that, arouridis time, some
chiefs begario copy thetrappingsof royalty and power of other European societies.
The English King Henry VIII had many bagpiperat his court; central European
pageants othe seventeenth centurgt a timewhen many European countries were
simultaneouslyn terror ofandin thrall to the Ottoman Empire, often used bagpifmes
mimic the soundand fury of“Turkish” musiciang The specificlinking of bagpipeso
positions of power similar to the trumpet elsewhere may providethe clue, given
thatbagpipes otherwiseereprimarily associatedith the peasantry.

Whatever the originef thetradition, it wassoestablishedy the eighteenth centy
that severalsourcestalk of Highland soldiers’ unwillingnessto fight unless a piper
went with them. Therewere pipers on bothsidesduring the Battle of Culloden of
1746, whichendedthe Second Jacobite Uprising. Thoutple bagpipe, unlike other
cultural markersof Gaelic society includinghe language and thevearing of tartan,
werebanned for a period thereaftés use wastill subjectto restrictions- famously,

a piperwasfound guilty of bearing aveaponwhenthe judgein the casedecidedthat
sinceHighland soldiers nevaventinto battlewithout the pipes, the pipes themselves
couldbe consideredninstrument ofwvar.

Restrictions on Gaelicultural and social practiceswere not extendedto the
military, however,and some commentators haseggested thathe large numbers of
men who joinedthe new Highland regiments ofhe British Army in the later

" David Murray lassuggested that the tradition of the piper accompanying troops into dmattts from

a time when, after playing the initial charge, he would give lpegid his ghillie (manservant) and
draw his broadsword; he does not give a source for this information. DavidyyNtusic of the
Scottish Regimen{&dinburgh: Mercat Press, 1994/2001), 47-48.

® See e.g. the iconographic sources giveBEdmundA. Bowles,“The Impact of Turkish Military Bands

on European Court Festivals the Seventeenth and Eightee@nturies”, Early Music34/4 (2006),
533-579. Actual Ottoman bands did not use bagpipes, but a larger number of zurna.

® Soldiersin other armies certainly also made use of the bagpipes around tadis@mnbut lam not as

yet awareof evidenceof them being useth the same specific ways, and with the same statithe
emergingcaseof great Highland bagpipe. More research neéetle done on this subject, however.
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eighteenthcenturycan be explainedy this fact!® Certainly, fromthe AmericanWar
of Independenceand particularly during the period dhe Napokonic Wars, the
Highlandsoldier was gradually rebrandeaho longerthe uncouth savage dhe north,
the Highlanders’ supposedly innate bravagmd fighting skill were now celebrated
andpromotedaswereall the trappings thatnarkedhis differenceThes includedhe
pipes,thoughas with so many military musidraditions, official recognition ofand
financial supportfor their deploymentvere not immediatelyforthcoming.The most
importantchangein this regardcamewith the assignment of one pipe magrdfive
pipersto Highlandregimentsn 1854,onthe eve ofthe Crimeanwar;in 1882,anorder
wasissued approving a similaetup in Lowland regiments, but without providinige
necessary funding. Traditionallgachcompany would bservedby one piger for the
charge,a company having around 200 mdihe combined piperslso formed the
backbone fothe emerging tradition of pipe bands. Highland regiments, funding for
thesesix pipersin total was guaranteed, but any further pipers werde maintaed
by the regiment itselfThis led to the distinction betweetfull” and “acting” pipers,
thelatteralso servingn theranks™*

Generally, piperswere not the only musiciansn Scottish regimentsyhich also
often maintained moreaditional bands- either fullwind bands or, until the second
half of the nineteenth century, fifesnd drums— aswell asbuglersand drummers for
themore practical purposes signalling. The piper’s duties effectivelystraddledhese
two quite distinctiveaspectsof musicin the military. While they did not convey
commands on the battlefietd the same exterssbuglersanddrummers? the taskof
signallingreveille, dinnerandso onin barracksandin camp were oftesplit between
the drummer-buglers anthe pipers®® Similar to other military traditions connecting
wordsto particular buglecalls — a useful mnemomic for young buglergunesused

% For a comprehensive study of the history of the Highland regiments, including a chapfieatipen
music,seeespecially Dian#. HendersonHighland Soldier: A Social History of the Highland
Regiments, 1820-194&dinburgh: John Donald, 1989). The besklerived from her longer doctoral
dissertation, the full texaf whichis available onlineA Social and Domestic History of the Kilted and
Highland Based Regiments of Foot, 1820-1920
https://www.era.lib.ed.ac.uk/bitstream/1842/6864/1/384195 voll.pdf, accE3daduary 2015.

1 see especiall. A. Malcolm, The Piperin Peace and WafLondon: Hardwicke Press, 1993; first
published 1927), Chapter 1.

2 As some of the sources cited later testifythe case of offensives on the Western Fibseemso
have been the case that the pipes were struck up after thetsigdahnce had come from the bugles
or laterally, whistles.

'3 Refer for exampléo Charles HarryDitcham’s descriptions of lifeasa drummer-buglein the Gordon
Highlanders on the eve of the Great War: Charles Harry Ditcham, intervieweavity@® Lancein
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for particular occasions, regiments and dutiese often employedby dint of the
associatiorawakenedy their text (the tune of “Hey Johnnie CopeAre Ye Wakin’
Yet”, for example, was used severalregiments for reveille’Bannocks’ o’ Barley
Meal” or “Brose andButter” for specific mealtimes).

Thereis abundantjf anecdotal, material on thiele of pipersin combat before the
GreatWar, but muctof it needgo beapproachedvith caution. A fascinatiomwith the
role of music generallyand piping specifically,in the legendary exploits afighland
soldiersbecomes particularly apparent fraire mid-nineteenth century onwards, no
doubt helpedby QueenVictoria’s obsessionwith all things Scottish. This general
fascination helped produseurcedor this researclthatmight otherwise not have seen
the light of day: propagandists seizélde opportunity where ever they could, and
storiesof the bravery of pipersvho played onat great personal risknd,in several
cases after being injured, emerged from every nineteenth century comflwhich
Highlandregiments weractive.But the tendencyto sum up the function of pipers
combatwith the familiar vocabulary of‘inspiration” — earliersourcesn particularalso
racialisesuch commentdy suggestinghe music’s effectsare specificto Scots for
biological rathetthanculturalreasons- necessitatethatwe approachall thesereports
with the utmost careTo a large extent, this trend continuetb the GreatWar, aswill
becomeclearin the discussion below.

Whatwe now know ofthe conditionsof the First WorldWar, and particular ofthe
frontline trencheswould seento offer animmediatecheckon suchhyperbole. What
exactlycanwe meanby “inspiration” in the context ofthe squalor the almostconstant
threatof death oiinjury from shelling, the usé@andfear) of poisoned gasihenthere
is the question of theactual fate of thosewho marched behindhe pipes. The
percentage of Scottish men killed the Great Wawas much higherthan for any of
the other constituent nations tife UK. Of 557,618menfrom Scotland recruitetb the
British Army specifically,it is estimatedhat around100,000lost their lives, around
18% of thosewho served (some sources suggest figures otoup5%, however);
figures forthe UK asawholelie ataround11.5%. A soldier from Londonyho served
with the London Scottishand from 1916 withthe Gordon Highlanders, had his own
theory regarding whgo many Scottish recruits died:

1974, audio recording, IWM catalogue number 374, available
http://www.iwm.org.uk/collections/item/object/80000373 accessed 22 January 2015.
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[...] the Scots, and | say this without a blush because | was a Londoner pure and
simple, the Scots had a reputation that was not enviable, | assure you. Because
there was ever any trouble going anywhéell in the Scotsthey’ll sortit out”.

And thatis why, if you look at the record of the Scottish regiments, you will find
that their casualties recorslhigher than anyonedse’s. Because once they get the

bit between their teeth, yaun’t stop thent?

Whetherthe casualtiesvere dueto this tenacity, orto thetendencyto selectthe
Scottish regiments for dangerous or tricky operationso ¢ine legend of Scots
braveryin battlethattriggeredandthus perpetuateslichnotions,is amootpoint.

The Pipersof Loos

| am glad to have seen even ldtle of the biggest battlen the historyof the
world*®

The vast amount omaterialavailableto the researcheworking on the GreatWar is

both a blessin@nd a curse.For reasons thatill becomeevident,the main focus of
this article will be two particular offemges which took placein autumn 1915%nd
summer-autumn 1916espectively.Further researcimto the very first battles othe
War would likely throw up other material and potentially quite different perspectives,
given that those conflicts involved primigrihe so-called“Old Contemptibles” rather
thantheterritorial andNew Army forces that becanms important thereafte!’

 Interview with Victor “Hal” Kerridge conducted by Ly&. Smithin 1999; IWM 18836; recording
available onlineat http://www.iwm.org.uk/collections/item/object/80018219, accessed 8 December
2014. This quotation from Tape 1, from about 28129, transcription. The quotation comasthe
contextof his reflectionson the kilt asone of the attractionsf the Scottish regiments even for non-
Scaots like himself.

!> Letter from CaptainA. Gilmour, 7th BattalionKing’s Own Scottish Borderersto his father from
hospitalin Versailles, 27.9.1915. Gilmour was killed by a slo#ll15 August 1916, not long after
returning froman army instruction course. | have been undbl&ace the copyright holder for these
papers.

'® The “Old Contemptibles” was the nickname for soldiers who had biethe regular Army when the
war broke out, deriving from Kaiser Wilhelii’s alleged descriptioof this asa “contemptible little
army”. The New Army battalions, also knowas Kitchener’s Army, consisted instead of men
recruited only after the war had started. These included whainbécewnasthe “Pals’ Battalions”
because they grouped together men from the same locality and/or professimine@tiaip together.
A popular pipe tune written during the war and dedicatedKing’s GeorgeV’s Army” or
“Kitchener’s Army” canbe heardowards the endf a fascinating compilatioof sounds recorded on
the Western Frorih 1917, available online from the Imperial War Museutfisench Warfare”, IWM
970, http://www.iwm.org.uk/collections/item/object/80000964 accessed 21 JanuaryVA01ikanks
to Simon McKerrell for identifying the tune.



http://www.iwm.org.uk/collections/item/object/80018219

The Battle ofLoos on the Western Front, which began on 25 September 1915, has
been overshadoweth collective memoryby other offensives, includinghe two
Battles of Ypres, and particularly the infamous First Battle othe Somme,to be
discussedater. For those servingin 1915, howeverso many of whom had only
relatively recently becomesoldiersat all, things looked different, and even more
experiencedsoldiers recognisethat this offensive,also known as “The Big Push”,
was in a different category altogether frothe other battles on the Western Front
earlier that year.The excitementand trepidationis revealedin many letters written
homeby officersin the few days befor¢he attack.Officerswould have known about
the upcoming offensive for manyeeks,butwere preventedy censorship regulations
from talking aboutit in their letters home. With only a few days go, many clearly
reckonedthat there was no dangeén imparting the exciting news: by the time the
lettersreached their destinatiothe offensivewould be well underway,and possibly
evencompletedNot all of thelettersareso positivein their outlook, howeverAll the
soldiersknew that therevasconsiderableisk of themnotsurviving the daysto come;
some letters makthis clearerthan others. Writingto his parents orthe eve ofthe
attack,FrancisJ. McCunn ofthe 6th Cameronsvrote: “Just a line to say thatwe are
moving forwardto the attacktomorrow,andto bid you a provisional goodbye; though
| amin high hopes of getting through quite atjht. Perhaps | may bevounded,in
which casel’ll sendyou aline the moment | reach Englanth the otherevert | think |
amasnearly convince@s| canbe,thatthereis noannihilation,andthatour partings
not forever.” McCunndiedat Loos. It is stretchingthe point to suggesthat his letter
revealssome premonition ofhis, but researchers dhe War have noted beforthat
premonitions obne’s fatein animpending battleverenot uncommori!

Loos was significantin two ways that make it directly relevantto the present
enquiry. Firstly, this battle loomkarge in Scottish military history given thiarge
number of Scottish battalions that fought thettegseincluded thosdike the 4th
Battalion Black Watclwho servedaspart ofthe Indian division, otherwise composed
largely of what were then termed‘“native” battalions fighting forthe first time on

' FrancisJ. MacCunn, letterto his parents of 24 September 1915; University of Glasgow Special
Collections MSGEN532/62. The 6th Cameron Highlanders, a New Army battadiogsisted almost
entirely of students and stafif the University of Glasgow, and tHéniversity’s archive contain
several sources relating their GreatWar service.

On the subjectof premonitions, refer e.go the discussion between Peter Simkins (interviewer) and
Oswald Croft, audio recording, Imperial War Museum catalogue number 4440, kEvalab
http://www.iwm.org.uk/collections/item/object/80004400, tape 1, fcan22:30.
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Eurgpeansoil'® The heavy deployment of Scottish uniteantthatmany pipers played
at the attack. Secondly, Loos markethe first use of poisoned gasy the British,
aroundsix monthsatfterits first useby the Germans. This use of gdike muchelsein
the British attack, went badly wrongand in so doing resultedn by far the most
famouscaseof a piper playindo theattackin thewhole of the War.

PiperDaniel Laidlawwasalmost 40whenthe War broke outndhewasrecalledto
active servicein the King’s Own Scottish Bordererdde was assignedto the 7th
Battalion,the “New Army” battalionin which Archibald Gilmour, quotecdat the head
of this section,also served. Reports adxactly what happened on this morning of 25
September 1915 varghe official storywasthat achangen the wind direction meant
the gas intendedo incapacitatehe German soldiers drifted badk the part ofthe
British line wherethe 44th division, 15th Highland Brigadeere waiting to attack.At
least one survivor ofLoos suggested that the soldiers responsibletiergas had
warnedthe commanding officers ndb useit onaccountof the unpredictable weather,
butthattheywereoverruled™®

Although numbers of deaths from poisoned gase muchlower than from other
causes,it was a slow and extremely painful death. Soldiers wetteus justifiably
terrified of gas, and the immediate resulttba part ofthe line containingLaidlaw’s
unit was that the soldierswaiting to charge— already under higlstress— beganto
panic.It wasthen, accordindo the reports,thatthe commanding officeshoutedfor
Laidlaw to play, which he duly did, jumping firsto the parapet abovéhetrench.The
effect,sothe storiesgo, wasthatthe soldiers regaindtieir composureandthe charge
coninuedasplanned.

The first widespreadreports of a “Piper of Loos” probably camdan the Daily
Telegraph the story then being picked up oeprintedin a number of otheregional
newspapers, includinghe Liverpool Daily Echo and the Aberdeen Journalfrom
which latter sourcel quote here:

'81n the period before the war, British regiments teniduave two battalions, one stationed abroad and
the other stationedt home. The wordnative” was still usedat this pointto describe the indigenous
people of Indidn contrasto the British colonialists. Many of the colonial ‘arative” regiments also
had pipers and pipe bands, and these often accompanied the redgortbetyvarious frontsin the
literatureon pipersin the Great War, however, they are notable by their absence. More regealdh
therefore be requiredo establish whether these pipers, too, playedhe charge. The digital
collections of the Imperidvar Museums include several images of pipers from Indian and northern
African units.

19 Private papersf 2nd Lt.G. H. Currie DCM; Imperial War Museum, Documents.153111; this consists
of a typed copy of a diary entry on the Battle of Loos; p. 8-9. Currieatthat point serving with the
1st/9th Highland Light Infantry.



10

At 6.30, lines of bayonets appear everywhere. Two brigades are stiming.
couples of two battalions, deployadlong waves, they rusio the attackAt this
moment therds a magnificent episode which must be emphasised, bedause
brings outin all its beauty the elan which has characterised this first Afapne
corner of the line a few men seemedhesitate, standing for a moment on the
parapet. They fell back again into the trench. Then a piper took up his bagpipes,
and amidst the German bullets which were already flying about, amidst the
shrapnel and the noxious smoke, he begaun, playingashe ran, and collecting
everybody around him. This brave man was only slightly wounded. Perhaps the
English [ic] will some day speak of the Piper of Loasour French Allies speak

of the Trumpeter of Sidi Brahaffi.

This report tells usas much about the vagaries wfr reportingasit doesaboutthe
matterin hand, ands not untypical forthe mannerin which pipers’ role in battlewas
portrayed. A handwrittemccountof the first day of Loos by a member of Military
Intelligence, digitalised by the Europeana 1914-191&roject, provides a further
example whichis positively overflowing withclichés: “The mad magic of[‘Blue
Bonnets over th@order’] fired their Northern bloodas nothingelsecould have done.
They answereds one manto the call. As one man they streamedroughthe gas
cloud towards LoosAnd with them marched Pipebaniel Laidlaw, playing them
on.”?! Who need be afraid of gaatillery, death, defeatyhensuchmagical, mystical
powerswereat work for the British cause?

Therewereat leasttwo accountfrom Laidlaw himself ofwhat happenedhat day.
While he was convalescing, a reporter notedaiewing from aninterview with him:

“On Saturday night, Septembe&s,” [Laidlaw] said, “when the bugles had
sounded the advance, | got over the parapet of the trencit ande set the pipes
going. The laddies gave a chestthey started off for the engrs lines.As soon
as they showed themselves over the trench parapet they bedalh very fast.
They never wavered, however, and dashed straight on. Plaging Bonnets
over theBorder,” an old tune with a lot of firan it, | followed after thermmashard
asl could go, piping all thé&me for all | was worth.

“Justaswe were getting near the German lines | was wourgedhrapnein
the ankle and left leg. | was too excitatthe momento feel the pain, and

0 Report from a war correspondent originally publistiedhe Daily Telegraph reprintedin other
newspapers. | have quoted here fromAberdeen Journalll October 1915, p. 4.

L Manuscript source for James Lloyd Pri¢€ales of the V.C.”, availableat http://www.europeanal914-
1918.eu/en/contributions/5466#prettyPhoto last accessed 8 December 2014. The saumedianf
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scrambled orasbest | could, changintipe tuneto ‘The Standard on the Braes$
Mar’ — a grand tuneéo charge on. | kept on piping, and hobbled along with the
laddies until | couldyo no further owingto my wound, and then, seeing they had
won the position, | got badio my own trenchaswell as| could.”*?

The fact that this account misses out central elementshefstory as otherwisetold —

specifically,that he playedasa counteito the effects of gas on his compangeems
understandablen light of both official and self-censorshipgn repoting on the war.

However,Laidlaw’s account differan from the reporton his gallantry foundn the

very same edition of the newspap#&s.recountedhere,

During the worst of the bombardment, when the attack was a&b@oeimmence,
Piper Laidlaw, seeing that his company was somewhat shaken from the @fffects
gas, with absolute coolness and disregdrdanger mounted the parapet, marched
up and down and played his company out of the trench. The effect of his splendid
example was immediate, and the company dashem the assauft®

This official versionof eventscame almostertainly from Laidlaw’s commanding
officersin recommending him fothe honour.That his own account or at least,this

version ofit — differs could have many reasons, ranging from a wiglprotect the
honour of his company, wariness regardwgat information he could ocould not
impart,or possibly eveanaltered memory ahe events causday injury or traumalt

is also possiblethat the correspondentvas not entirely faithfulto his source;it is

interesting,for example that Laidlaw mentionghe tunesin termsof their abilities to

rousea charge,but does not not¢éhat theseare in fact the regimentalmarches.In

anotherinterview, published only a few daleger, a version othe storyis attributed
to Laidlaw whichis closerto themoregenerally accepted version:

“There was a light wind thatorning,” he said quietly:It was blowing a bank of
gas towards the German trenches when their high-explosive shellsirbitsst
midst and sent among our own men.

“For a minute or twat had a bad effect omy company; butin a flash
Lieutenant Young sized up the situatiamg noticing | hadmy pipes, exclaimed,
‘For God’s sake, Laidlaw, pipe themgether!””%*

on the website states that archives relatlmgropaganda of this type were generally destroyed: this
particular source survived only becaitseas stillin the possessioaf its author.

?2«piper Laidlaw’s Story”, Edinburgh Evening Newd9 November 1915, p. 3. Historians of military
music will be quickto pick up on the fact that accorditgthis report, bugles were still being uded
saund the advance.

23 «piping in the Midstof Danger”, Edinburgh Evening New49 November 1915, p. 3.

24«The PiperV.C.”, North-Eastern Daily Gazett€0 November 1915, p. 2.
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Notablein this secondaccountis that, while the gasis mentioned,its drifting back
towardsthe British trenchess attributedto Germaractionsrather tharBritish failures.
Heretoo, then,we encounter a version of eventhichis palatable, but not necessarily
entirely accuratdt would be naivao expectanything else from accounts published
the midst of the War itself; the disjuncture becomesvident, however, whenwe
comparethesedescriptiongo others,suchasthis from a memoir writterin 1963 by
CorporalR. E. Foulkes ofthe 25th Field Battalion Royal Engineers; this battakaas
attachedo the 15th Division:

Well, we were over the top and runniingopen ordeat about 3 yard spacings
we had been trainetb do. At about thistime | saw Piper Laidlaw of th&ing’s
Own Scottish Borderers marching up and down playing his bagpipésa’t
know what the tune was but that does not seematterto Scotsmen. The skirl of
the pipes sets them alight. And down the years | have fibugtids me too. And |
am Lancashire born of Welsh and Cockney extraction. Piper Laidlaw was
awarded the V.C. for this exploit and | reckon he deseived/ar is a queer
busines. | don’t believewe realize the awfulness df until we find ourselvesn
it. 1 know I didn’t. If | had been asked before the baiftleexpected anyoni® be
hurt | should have saiof course therés boundto be lotsof killed and wounded.
But | shall never forget the horror and amazement that camem@mahen | saw
the first casualtyHe was a kilted soldier and half his face seenteetdle blown
away.He was sat down on a parapsid] of a trench tryingo light a cigarette and
saying oh with difficulty. And the thought came owee ‘That men could do such
thingsto oneanother.’ It seemed unbelievable but thérevas. Thaby the way?

Foulkes does not dertiie impact ofthe pipes, buit is noticeable firstlythat he does
not link their impact to the actual situationat Loos, and that secondly, hreoves
immediatelyon to describing sights far removed fratine “glory” and “elan” of the
more propagandistic sourcEsWhether or not Foulkes knew Laidlaw beforthe
attackis unclear;it is justaspossiblethatthe famelLaidlaw achieveded him to make
the connectionand the attribution afterwards(and, indeed, to realise the wider
significance ofwhathe hadseen).

% private papers of CpR. E. Foulkes, IWM Documents.2646, Page 5 of typescripmigratefulto R.
O. Foulkes for permissioto reproduce this passage.
%6 This appliego several sources | consultidthe course of this research, especially where this concerns
music, a subject rarely broached directly by interviewers interesteddiers’ general experiences
the war. Accordindo R. O. Foulkes, Foulkes senior often talked of his experieatksos, including
the impression made by the lone piper; personal communication.
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It is also possiblethat the piper Foulkes sawvas not Laidlawat all, for he was
certanly not the only piperto have playedat Loos; some othe many othersalso
occasionallywent by the accolade“piper of Loos”.?’ Theseincludedtwo of the five
pipers ofthe 2nd Black Watch who played that day, David Simpaad Alexander
MacDonald. The 2nd Black Watch was not employedat Loos itself, butin an
offensiveat nearby Pietre designed prevent German reinforcememtsachinglLoos.
Simpsonwaskilled, but only after he had played over three lines of German trenches;
he was recommended for &.C.?® MacDonald managetb continue playing after
beingshotin theleg, which waslater amputatecibovethe knee.He was subsequently
awardedthe D.C.M, survived thevar and worked for avhile at a blacksmith’s forge
in the Scottish town of Cupartde died in March 1917 following an operation for
appendicitisandreports of his funeral service some local papers referrém him as
“Piper of Loos”.?° Setonand Grantlist threeother pipers ofhe 2nd Black Watclwho
played:R. JohnstoneD. Armit andJ. Galloway: Johnstone played until he succumbed
to gas,while Armit and Galloway managed reachthe German trenche¥.According
to Seton and Grant, Charles Camerothefl1 Argyll and Sutherlanédighlandersvas
alsoknown within his own battalioas“the piper ofLoos”, on account of his rallying
his comrades, under fire, durimgtensiveand confused han-hand fightingat Hill
70 on 26 Septembét.

A further casualty of. ooswasPipeMajor RobertMackenzie He is mentionedn a
first-handaccountfrom a solaer of the 6th KOSB, F. C. Waller, thatwas published
before the war had even endedWaller’s book describes his experience frahe
training campat Bordonin England upto the Battle ofLoos>? The full impact of his
testimony onLoos can only really be appreciatdy referringto the accountin its
entirety, and appreciatinghe sharp contrast between his comparatively lengthy
description ofthe preparations fothe battle,including on the very morningit wasto

*’ That Foulkes possiblgawanother piper that day rather than Laidl@sypure surmise omy part.He
did keepin touch with many Scottish comrades from #Mar thereafter (personal communication
from R. O. Foulkes) and may thus have had soutce®rroborate this identification.

8 Seton & Grant, op. cit., 23.

? See e.g“Death of “The Piper ofLoos’”, Evening TelegrapfAngus), 17 April 1917, p. 2The Gallant
Piper of Loos Die#\t Cupar”, Dundee Courierl?7 April 1917, p4.

¥ Seton & Grant, op. cit., 23, 51-52. Malcolm also names Asmithich he spells Armitt- but not
Johnstone or Galloway, but does mention someone he calls @iper”, Wishart. Malcolm, op. cit.,
section“Pipers of the Black Watch (Royallighlanders)”, paragraph 31. The only Wishart mentioned
by Seton and Grant was a piper of the 1st Battalion Black Watch.

%1 Seton & Grant, op. cit., 23.

%2«C. W.” [=F. C. Waller], From Bordonto Loos with the 6th Service Battalidfing’s Own Scottish
Borderers(Winchester: Warren & Son, 1917).
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begin, and the ensuingspeedwith which whole worlds collapseat the point of the
attackitself. One minute,it seemsWaller andthe restof B company are waitingp
advance— “Our spiritsweresky high, then, anthe menweredancingwith anxietyto
getforward”.*®* They see A Company advance, and know that teir company will
be next; but‘'While waiting for ordergo follow on, ghastly formse-appearedrom
the smokeand came tumbling intdhe trench”. Theseghastly formsverethe remains
of A Companywho had leftthe trenchonly minutes before bloody, coughing, some
beggingto be killed. Whenthe order for B Companyo advancecame, the process
repeateditself: immediately,“men were dropping aroundne as ninepins”.>* Waller
himselfwassoonshotin theleg>® Thenbegins thegonisingattempt to retreatbackto
safety:

It took us roughly twdo three hourdo get backto our front trench, and was a
marvelwe were not killedaswe crawled over the parapet.

Outside, onNo Man’s Land, it was a pretty bad sight, but what met our eyes
whenwe got into the trench, no pen could describe.

On the firing step where | lay was our Pipe Major sitting bolt upright, shot
through both legsHe had been playing his pipes from the top of the trench until
he was hit and toppled back. | gay servantto give him some morphia which |
had with me, and | think that relieved him temporarily. | heard la¢edied in
hospital.He was the finest and grandest old marthe Regimet) andwe were
justly proud of hint®

Waller’s experience talliewith that ofA. Gilmour, 7thKOSB, quotedat this section’s
head, though hat no point mentionshe pipers. Gilmour, too, fell within minutes after
a blowto theleg, his involvemenin this “biggest battlein the world” thusconsisting
of months oftraining, weeks of preparation,and only a few stepdaken on the
battleground itself. Thesarethe stories which officiahccountsof pipersandsoldiers
in battle often overlook. Robert Burns, a Cameron Highlander whoinidte year
2000at the ageof 104, remarkedh a television documentary dgherole of pipersin
the War that“I heardthe piper when | went over the top, but hedidn’t last long”.%’
Some ofBurns’s other, brief reminiscences oine pipers ofthe Western Fronwill be

discussed later.

¥ Waller, op. cit., 65.
* Waller, op. cit., 66.
% Waller, op. cit., 67.
¥ Waller, op. cit., 69.

" Instrumentof War: Ladies from Hel(dir. Patrick King, 1997) fronca.46:25 on the DVD edition. The

editing of the film leadsto the implication that this happened on the first day of the éBaftlthe
Somme; Burns was not however involiadhat attackHe was almost certainly referririg Loos.
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From Loosto the Somme

The losses incurred not onin Loos but alsdn the first year othe campaignas a
whole seento haveledto a widescale reappraisal thie use of piperen battle. The 1st
Battalion Highland Light Infantrgawseven pipers killed, eight injureshdtwo taken
prisonerin the first six months oftheir deployment; thereafter, pipengere not sentto
thefrontin any capacity. The 2nBattalion’s lossesnvere comparable: onlywo pipers
remainedafterthe first few months’ fighting. The 7th Cameron Highlandesill sent
pipersinto actionafter Loos, but only singly dugo the losses incurrethere® Despite
advertisement$or pipersand pipe majors, suchsthosein the Oban Timesn winter
1914/15 and Spring 191&ted by William Donaldson it was clearlythe casethat
piperswould be a commaodityin increasingly short supply they were still to be
exposedto frontline action® This is also the reasonwhy, evenin those battalions
which employed pipersn the ranks oras stretcher bearers, teend towardskeeping
pipers back from the fronh any capacity seents havearisenquite quickly: pipers
were of great value behinthe lines, and very difficult to replace.The Frontwas not
the only dangerous placghough. Pipers were amonthe first casualtiesseenby
Charles Edward Honeysett, a privatethe 9th Battalion Royal Irish Fusiliers, when
he landedin Francein March 1918. An Irish pipe band had beesentto greet his
battalion, but a shell exploded among thenroute. The incident, Honeysettated,
wasthe resultof collusion between the Belgiatation masterandthe Germans, and
resultedn the station master being sht.

Recruiting good pipers/as problematic enoughn peacetime, quitapartfrom the
exacerbatedonditions ofthe War. Then therewas the added problem dhe pipes
themselves. Compared nigastto other military instrumentsthe pipesare highly
demandingin terms of maintenance, susceptibte heatand moisture,and easily
incapacitatedy a stray bullet; stories of pipers havitgpatch uptheir pipesin the

% This informationis derived from Seton anGrant, op. cit., who cite responses from commanding
officers of companies which pipers served from both Scotland and Engiswlell asCanada, New
Zealand and South Africa. Donaldson also notes that John Grant placed an adeetinsthe Oban
Timeslooking for information: William DonaldsonThe Highland Pipe and Scottish Society 1750-
1950 (paperback edition; Edinburgh: John Donald, 2008, reprint 2013, 322). hbavween abléo
corroborate Seton andrant’s information. Response® their requests vary greatin length and
detail; for some battalions theig no informationat all. In their book, any information availabis
placedat the head of the listf pipers who serveih thevarious battalions, including informaticon
casualties, deaths, and honours where available.

%9 Donaldson, op. cit., 317.

0 Charles Edward Honeysett, interviewed by Jon Honeyset987; recording, IWM 18043; reel 1.
Currently only availablén the reading room of the IWkh Lambeth, London.
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middle ofthe battlefieldare common. Baclon the home front, therevasat least one
campagn to raise funds specificall{for BAGPIPES forthe boyswho lost theirsin

lastadvance”. "

To the extentthatthe information proferredo Setonand Grantis reliable, different
battalionsevenwithin one regiment differed sometimes dramaticatlythe attitude
they tookto sending pipers ovehetop. Therespondento their enquiry fronthe 2nd
Battalion Royal Scotseasonedhat “when the men heard the pipes theyould lose
control of themselvesnd,in their eagerness get forwardwould be aptto rushinto
their own barrage”.*? This contrastssharplyto thereportdeliveredby the 1st Battalion
Royal Scotswhich in the Salonikantheatresaw pipers playing a decisivele in the
captureof Karajakoisin Autumn 1916jn thatcase the respondenstatedthat ‘it was
largely dueto the presence othe piperswith theleadingwavethat the enemy vacated
their trenchesand retired in disorckr”.** According to the information garneredy
Setonand Grant, pipers ofthe 11th Royal Scots, a new army battaliovere not
allowedto play to the attackdespite repeatediequestingo do so, becausiae band
wasso highly valued; howevethe 12th Battalion, whichwasformedat the same time
and,like the 11th, arrivedn Francein May 1915,senttheir companiesnto actionat
Looswith pipers playingresultingin heavy losse$'

The use of piperdy the 1st Royal Scots the Salonikan theatre seerns have
been something adn exception;relatively unusuabhswell is the claim, cited above,
thatthe pipers themselvded the enemyo flee — for all thatthisis often presumetb
be one ofthe main purposes ahe pipes, orindeedany other music plad during a
chargeijt is notable thathe vast majority of statements madéh regardto the pipes’
role relate to the emotional impact on their owside. Such reportsas do exist
regardingthe terrifying impact othe pipes seento be linkedto the factthatsincethe
pipes generally heraldezh advancethe sound ofthe pipes becamassociatedvith a
new onslaught: Malcolnalsocitesa story concerning a piper and two other soldiers
separatedrom their unit who managedo dispersehe German troops$o the front of
them, merehby playingthe pipes and thus foolinthe Germans intdhinking a whole
unit was behind thenf® This tactic was not suitable everywhere: threspondento

“! Poster now helih the IWM, catalogue no. Art.IWM PST 10779, undated. Image available atline

http://www.iwm.org.uk/collections/item/object/205073226, last accessed August 2014.

“2 Quotedin Seton & Grant, op. cit., 74.

“3 Quotedin Seton & Grant, op. cit., 73, wheités describedasthe capture of Karadzakot Zir.

* Seton & Grant, op. cit., 79.

> Malcolm, op. cit., sectiofiPipers of the Argyll and Sutherlan#lighlanders”, paragraph 32. See also

the discussion on the playing of pipesilummy attacks, below.


http://www.iwm.org.uk/collections/item/object/205073226
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Seton andGrantfor the 2nd London Scottisstatedthat pipers were not used during
fighting againstthe Turkish Army, on account ofthe importance ofthe element of
surprisein these attack® Generally,the vast majority ofreportsof pipers playingo
theattackin the Great War come frorthe Western Front.

The opinion ofthe 2nd Royal Scotsvith regardto the danger of makinghe men
overenthusiastits alsounusual, but not exceptional. A similar respoceefrom the
9th BattalionGordonHighlandersa New Army battalion first employeth July 1915:
“The great value of the pipeis actionis recognisedy the whole battalion, but is
consideredt sometimes happernbatthe men getso overkeen undethe influenceof
the music that they areliable to exceedorders”.*” Other battalions ofthe Gordon
Highlanderswere less reticent in their responses: withthe exception ofthe 8th
battalion, from which no information was forthcomiradj, the battaliondisted at least
one and generally several specific occasionken pipers played duringhe charge.
The opinions ofthose officers who did expresscautionare interesting, howeveliin
being amonghe relatively few statementsn the pipers’ impact that seerno derive
directly from experienceand which do not have @y obviously propagandistic
function.

Accountsof the casualties suffereandthe achievements recordéxy pipers during
the GreatWar canbe misleadingf we do notrealisethat theseby no meansall relate
to activitiesasa piperassuch.Acting asopposedo full pipers,as previously noted,
generally serveth the ranks,andaswell ascombat roles pipers like otherusicians
oftenservedasrunners ostretchetbearers. Thesactivitiescould be every biasrisky
asplayingthe pipes, andecognisd actsof braveryby menwho were pipersin most
casegelateto theseother dutiesTheseincludedthe Military Medalawardedo Daniel
AlexanderMacLeodof the 4th Black Watch for his paim the Battle ofLoos,whenhe
tendedto the woundedin No Man’s Land andcarriedhis commanding officer badk
the British lines; the officer diedhe following day?®

MacLeod’s war diary, a copy ofvhichis heldby the Imperial War Museums, does
not make any referencéo pipesat the Battle of Loos, though Setonand Grant state
that he played his comparipto action theré? What makes his participatian this

6 Seton and Granap. cit., 144 See however also footnote 67, below.
" Seton & Grant, op. cit., 129.
“8 Biographical noteto the private papers held the Imperial War Museum, Documents.16387.

49| am very gratefulto Nancy RattrayMacLeod’s daughter, for permissiot quote directly from her
father’s diary, andto her daughter ant¥acLeod’s granddaughter, Gill Robinson, for answering a
number of further queries relatewMacLeod’s service. She was not aliteconfirm whether or ndte
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form unlikely is the structure of his diary entries for the period precedingand
following Loos. Beforehand, h&rites on occasion only about otheattalions’ pipers,
specifically of watchinghe 2nd Black Watch playing ughe trench,andbeing present
at their practice sessions. After Loos, howeverwas most definitely employeth a
more musical role, andit is from this point that the diary entriesbeginto consist
mainly of referenceto his own pipesto pipe practiceand other related matterhe
4th Black Watch had been decimatatdLoos, with over 50% ofits men becoming
casualtiesit was subsequentlynergedwith the 5thto form the new, 4th/5th Batiaon
Black Watch.In the weeks immediately followinghe Battle,and beforethis merging
of theremnantsf the 4th and5th took placeMacLeodbeganto practicewith the 2nd
Black Watchat billetsin Locon; his entry for 12 October 1915‘Got pipes readwnd
cleanedup” — implies that he had not been abte play properlyfor some timeAs
noted abovethe 2nd BlackWatch’s pipers had playedt Loosandhad suffered heavy
losseshereandearlierin 1915aswell; possiblythe intention waghatMcLeodwould
help makeup the numbersin January 1916, however, lh&spromoted firsto Acting
Pipe Major andthento Battalion Sergeant Piper tiie new 4th/5th Battalion. From
this point, his daily routine revolved almosiclusively around the pipes, bthis
practicing (including chanter practide billets, andpractice withthe drumswhich the
band acquiredn spring 1916) or indeed composing, including a toaked “Colonel
Sceale’s WelcomeTo the 4th Black Watch” written on 3 July 1916, after a day of
“Usual practice” on which healsonotesthattherewere“Terrific bombardments every
night”. We know now thathesebombardmentsverefrom the first stageof the Battle
of the Somme.

At this early stageof the Battle ofthe Somme MacLeod’s routine hardlychangps;
in late August,however,comea handful of entriesvhich areasrevealingastheyare
short.On 30 Augusthe notes:“Names of pipers drawn for companieA: Findlay, B:
F.A. Mitchell, C: J. Begg,D: C. Gibson”. This allocationof pipers fromthe bandto
individual companiesthusinto their traditionalrole, makes sensi light of the next
day’s entry:“Got instructions for pipers. Everything preparation foattack.Noticed
over 30 kite balloonsind 60 aeroplanesup. Village beingshelled.” After two days
postponementhe attackitself took place on 3 September:

had played the pipegt Loos;in general, he had been reticent about talking about his experiences.
Personal communication.
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3/9/16 Heard terrific bombardmeat 5 am.No definite newsWe all went about

the camp very much down the mouth. The news did not seem very bright. Our
bombardment ceased about 1 wnich | thought was a bad sign. Spakesome

of the wounded. Heard pipers had done grand. News came that the Black Watch
had got oveto third line. They held on until orderdd “Retire”. Some held on

until night. News came Sgt. Stirto@, Scott, Joe Baird seriously wounded. Police
Sgt. Simpson, Dave Murray, Captain Duncan and Shepherd killed. Captain
Cunningham missing. Some more. Orddrede readyo movein 5 minutes.

4/9/16 Moved offat 11 am to meet Battalionat Englebelmer. Found pipers all
safe. F.A. Mitchell had been buried for two hourglug-out where 5 were killed

and rest injured out of fourteen. Begg made a great name having played a lot
during charge and bombardment. Findlay was fiostgo over and played
Highland Laddie withA. Coy. Gibson got separated from his Coy. Billeted with
Sgt. Ogilvie & Frankian little placeat Headquarters.

This wasthe Battle of Pozieres Ridg&herole of pipers othe 4th/5thin this attackis
not mentioneddirectly in the two main sourceswritten in the postwar decade
(namely, Seton and GrarmtndMalcolm) thoughtherearecertainlymany othereports
of pipers playing their comrades ouée top at the Somme. Interestingn McLeod’s
accountis not leastthatthe order forthe pipe's to play clearly came frorabove,and
that this was seeras part of the preparation forthe attack. Without consulting
regimentalrecordsand other sourced is difficult to know what exactlyis implied by
McLeod’s comment thathe names ofthe pipers vere “drawn”. In a slightly later
entry, he mentions thdhe band was now upo a full compliment of pipers, namely
twelve, butit is not directlyclearhow manywere availableat the time of the attack.
Wasthe drawing of names meretp attribute piperso a particular company perhaps
thosewho, asfull pipers, had no otharucialrole — or,asseems more likelyyasit to
selectthosepipers fromthe slightly greater number available wh@reto playin the
attack?That McLeod himself stayed bad& not necessarily a sign of his goltk at
not beingselectedHis appointments Pipe Major, andthe resources obviously made
availableto him to build up a fullscalePipesand Drums forthe new, amalgamated
battalion, as well as the very factthat the batalion’s head officers clearly wanted
pipersto play to the attack,indicatesa recognition on their part dfie importance of
pipers:it would be foolish,n that case,to risk sacrificing the Pipe Major. What is
more interestings the question ofwhether the other pipers not selected tbrs duty —

if suchtherewere— servedin other capacitiethat day.In stating thathe pipers had
come through relatively unscathed, MacLeod mentions only thpse@me who had
been selectetb play to the attack.This need not necessarily me#rat other pipers
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werenot involved;by the samdoken,asvaluableasthey were obviously takeio be,
it would also seem likely that any othewvereconsciouslyheld back.

The importance oMcLeod’s brief entry lies noteastin offering afurther window
into the question of justvhen,andwhy, piperswere employed during direct combat,
andin particularasa further record athe significant employment of pipers this role
during the Somme offensive- significant notleast given how many commanding
officers were by that point holding their remaining pipers back frtm front. It may
be thatthe relatively large number of pipers notadplayingat the Sommas dueto
the scaleof the operationin termsof the number oftroops involved.Alternatively —
and| suspecthisis more likely— it could be thathereturnto the use of pipersn this
role was relatetb recognitionof the importancef this operatiori® The memorialisation
of the Battle of the Somme plays a furtherole in ensuring the availability of
information on pipers anttheir role. This applies particularlyo what peoplein Britain
now referto simply asthe “first day ofthe Somme”, 1 July 1916when, after several
days of preparatory bombardment, Allied soldiers went dkwertop. Total British
casualtieghatday cameo 60,000, ofwhich 20,000 soldiers died the greatest loss of
life in a single day in British military history™ It is well documentedthat pipers
played on this historic dagswell asat several ofthe later Sommeattacks.Both the
Tyneside Scottistand the Tynesidelrish wereled by pipers,and thanksto a recent
publication specifically on the formese haveseveralfirst-hand reports frorthatday
on what happenedo the pipers. These includke following quotation reported from
an officer of a Middlesex battalion:

The pluckiest thing | ever saw was a piper of the Tyneside Scottish playing his
company over the parapiet the attack on the German trenches near Albert. The
Tynesiders were on our right, aad their officers gave the sign& advance |

saw the piper | think he was the Pipe Major jump out of the trench and march
straight oveNo Man’s Land towards the German lines. The tremendous rattle of
machine gun and rifle fire, which the enemyonce opened on us completely
drowned the soundf his pipes. Buit was obvious he was playirag thoughhe
would burst the bag, and just faintly through thewléheard the mighty shout his
comrades gavasthey surged after him. Hole escaped deathchn’t understand

*® One wonders, too, whether the fact that the British Army washdtypoint headed by a Scot, Field
Marshall Douglas Haig, played any role. The First Baitlthe Somme was the first major offensive
instigated by Haig on being appointed following the death of Lord Kithethaig provided a short
prefaceto Seton andsrant’s book, whichhe wrote less than a month after the Armistice.

*L For a detailed and moving account of the first day of the Sorsewhe relevant chaptén John
Keegan, op. cit.
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for the ground was literally ploughédxy the hailof bullets. But he seemed bear

a charmed life and the last glimpse | had of haswe too dashed out, showed
him still marching erect, playing furiously, and quite regardless of the flying
bullets and the men dropping all around Rfm.

Otherpipers were naso lucky. Citedin the same publicatiomrethe reminiscences of
one soldier of the 20th Tyneside Scottish whsiatedthat, while he did not hear the
pipes, he did see their pipefAggy” Fife, “riddled with bullets, writhing and
screaming”.”® Piper Griffith ofthe 21st recounted how he gaéfar asthe barbedvire,
butthenhadto abandon his pipes and reach for his rifle.continues:

Fellow piper Willie Scott, a shipyard worker from ElswickNewcastle, was still
aheadf meplaying. When | reached the German trenches and jumped in, the first
man | saw was Willie- dead, but still holding his pigelf ever a man deserved
theVVC Willie did.>*

A later Somme offensive did resulh a secondVictoria Crossfor a piper, this time
posthumously.The recipientwas James*‘Jimmy” Richardson, who had migratéd
Canada from Scotlanasa child,andwho served orthe Western Front withlihe 16th
Canadian ScottishAt the Regina Trench on 16 October 19li6e 19-year-old
Richardson played while hsomradesstruggledto negotiate heavy barbedre justin
front of the German trencheddis SergeantMajor was injured in this action, and
Richardson brought him bat# safety before@eturningto No Man’s Landin search of
his pipes, which he had left behirtde wasneverseenagain. His commanding officer
wrote of thisincident,

| really think his V.C. performanceas oneof the great deeds of the war. The
conditions were thosef indescribable peril and terror. Thel’s whole soul was
bound upin the glory of piping, and he was only taken into action after imploring
his colonel with tearen his eyes. Altogether a most wonderful example of high
souled courage and enthusiasm.

®2 John Sheen, James Stewart & Graham SteWaneside Scottish: 20th, 21st, 22nd and 23rd (Service)
Battalions of the Northumberland Fusiligi8arnsley: Pen and Sword, 1998); | have quoted fnene
the Kindle edition; Chapter 6. Thei®g unfortunately no further source given for this report, which
makesit difficult to evaluate it.

*3 Quotedin Sheen, Stewart & Stewart, op. cit., Chapter 6. This was Lance CoRiperl Garnet
Wolsley Fife; the soldier who reported this memory was a Private Elliot.

>* Quotedin Sheen, Stewart & Stewart, op. cit., loc. Cleagt

*® Quoted from Seton & Grant, op. cit., 61. The book also includes a reprodattopainting showing
Richardson on the battlefield.
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Accordingto the information collatedy SetonandGrant, Richardsorwasone of four
pipers that played witthe 16th Canadian Scottish that dayd one oftwo that died,

the other being PiperJohn Parks. A set of bagpipes believedo have been
Richardsa’s waslaterrecoveredandis now heldatthe regimental museum.

The latter years ofthe war still saw some use of pipers during attacks, despite the

generalised tendendyp savethe pipersfor the apparentlymore importanttask of
accompanying soldiers back froime front>® Pipers ofthe 4th GordonHighlanders,
for example, playedt a number ohttacksin 1917-18, includinghe secondbattles of
Ypres and Marne; regardinghe former, an officer respondingto Seton and Grant
statedthat PiperP. Bowie “rallied the menat a time when fightingvasvery fierce”.>’

Piper G Patersomas awardedthe military medal for playing onthree successive
chargesn the attackon Cantaing duringhe Battle of Cambrain 1917>® In general,
though,it would seemthat the Battle ofthe Sommewas a watershed not oniy the

GreatWar itself, butin the history of piping during battle.

What the pipers played

Giventhe generallack of detailed referencim the testimony of soldiersegardingthe
use ofthe pipes duringanassaultjt is not surprisinghatinformation onthe tunesthe
pipers played ortheseoccasionss even rarer. Severakeportson the many public
appearancemadeby Daniel Laidlaw afterLoos referto him having playedhe same
two tuneshe had played othat occasion, namingheseas “Blue Bonnets OveiThe
Border” and“The Standard©n the BraesOf Mar”; asalready notedthesearethe two
regimental marches athe King’s Own Scottish Borderers. A report from a mock
assaulton the Germantrenchesat Laventie ahead adn actual attack notethat Piper
Ferguson ofhe 6th Black Watch playetiHey Johnnie CopeAre Ye Wakin® Yet”,** a
tunementiored previouslyasbeing normallyassociatedvith reveille— the joke being

*® That this shouldbe the case indicates just how important pipe music was deenierhsa method of
psychological healing for the returning troops. Grossman, op. cit. noteguhks which help soldiers
legitimise experiences of death and killing by honouring thenmaarenportant tool for preventing
longer-term psychological trauma. Generally, the benefitswusic and entertainmeras a form of
psychological support for soldiers, while this had always been practicée loyilitary, became more
and more recognised and strategically supported from the Wegainwards.

>’ Seton & Grant, op. cit., 57.

*8 Seton &Grant, op. cit., 127.

* See e.g“News in Brief”, The Times20 December1915,5; “News in Brief’, The Times5 February
1916,3; “Miss Mary Anderson: A Stage Reappearancefi@r Charity”, The Times8 March1916,11.

% Seton & Grant, op. cit., 52.
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that on this occasion,the pipes were played to test the Germans’ capabilitiesto
respondo anattack(asit were,to checkhow awaketheywere).Thiswasnot the only
occasionwhen this strategywas used: a responsge Setonand Grant fromthe 9th
Battalion Highland Light Infantrgtatedthat they normally kept pipers back frotie
front, butthat they did playto simulatean attackat one stage®* G. H. Currie also
mentionsthis in his memoir on Loos, statinthat this dummy attack took place
twenty-four hours beforthe actualassaulf?

Therepertoireof the Highland bagpipes Scottish regiments drawn largely from
the wider repertoireof Scottishsongsand tunes, supplementedvith newer tunes
written specifically forthe pipesand often commemorating certain campaigns, events
or person$?® As with the tunesusedto signal different dayto-day eventsin camp,
tunesusedby different regimentsstheir regimental marches often havea@nection
to the history or geographical home thfe regiment involved. Thesarethe tunesalso
most ofen mentionedwith regardto pipersin combat. A reportthat may have
originatedin the Daily Mail statedthattwo of the pipers fromthe 2nd Black Watch
played“Highland Laddie” at Loos® This would have beean obvious choice, given
that it was one ofthe main regimental marches of manytbe Highland regiments.
Sources diffewith regardto this incident, however. Another newspapeurcerefers
only to Piper Simpson playingthe battle tune of the Black Watch”, while Piper
MacDonaldis saidin some sourcet® have playedMacGregor’s Gathering”.

Reportsof pipers ofthe SeaforthHighlandersplaying ontwo different occasions
Sheik Saad and Loos mention “Caber Feidh”, the regimental march ofthe
Seaforth$” Pipe Major David Anderson ofthe 15th Royal Scotswho played onthe

¢l Seton & Grant, op. cit., 108-109.

®2 Currie, op. cit.

% Both Murray, op. cit., and Roderick Canndfhe Highland Bagpipe and its Musitnew edition:
Edinburgh: Birlinn, 2008) give many musical examples. Following the amalganwitthe different
Scottish regiments into the single Royal Scottish Regiment, consddtibgttalions largely named
after the older regiments, the music associated with those regimertdsdedg been carried over into
the new formations. See tliRoyal Regimenof Scotland: Regimental Marches, Tunes and Songs,
available online at http://www.electricscotland.com/history/scotreg/RegtIMusicHandbook. pdf
accessed 13 January 2015.

%4 «pipers Head Attack: Black Watch Clears ParapetStrains ofHielan’ Laddie’”, Evening Telegraph
and Post 25 October 1915, p. 2.The battalisrunnamedn this report, but would have been the 2nd
Black Watch, which- based on evidence derived from Seton and Graeemdo have been the only
Black Watch unitto employ pipersas such on this occasion. The report says that one piper died,
another was wounde@n 25 September, the 2nd Black Watch were employed with the 7th (Meerut)
Indian Divisionin an attack on the German lines$ Pietre which was a supporting actimnthe main
fighting at Loos;“a battalion oflndians” is mentionedn this newspaper report.

® Seton & Grant, op. cit., 53, 76.



http://www.electricscotland.com/history/scotreg/RegtlMusicHandbook.pdf

24

first day of the Somme,is said by Setonand Grantto have played‘Dumbarton’s
Drums”, likewise one otheir regimental marche®.The tendencyat leastin reporting
theseincidentsis thus for the tunes namedto be regimentalmarches.While the
veracity ofthesereportscannotalways be corroborated,would make a good deal of
sense,for reasons | shall elaborate further beloWhere are exceptions, however.
Janes Richardson reportedly playethe “Reel of Tulloch” and “De’il’s in the
Kitchen” at the ReginaTrerch, tunes which did not have any specific or official
significance for his regiment, but which may simply have been popular antbegst
soldiersor favourte tunes of Richardson himsé&ffHarry Lunan,who wasthe longest
surviving piper ofthewar andled his companynto actionandacrosgo enemylinesat
High Wood during the Battle dhe Somme, stated when asked foF\A documentary
that he played simplyhatevercame into his min& A Canadian pipewho served
with the Canadian Ottawa Scottish (Cameroasthe Second Battle ofhe Sommein
Spring 1918 played not a regimental march, thettune of a songcalled“We have
lived andlovedtogether” — a strangechoiceif one presumethatthe musicis thereto
fire up the soldiersfor the attack;a revealing onéf we question this assumptiéh.
AlexanderBoyd ofthe 22nd Battalion Tyneside Scottigltote of his pipingatthefirst
day of the Somme,“I was playing Tipperaryand all the boys were singing and
shouting.! couldseethem falling allaboutme.”"®

% Seton & Grant, op. cit, 48.

® My thanksto Roger McGuire and Wade Calder, former and current pipe mafotise Canadian
Scottish, for speedily respondirtg my enquirieson this topic. “De’il’s in the Kitchen” is also
mentionedasthe tune a pipeof the Lovat Scouts chose when pipers were instructgday to give
the Turkish forcesit Gallipoli the impression that the trenches were fullesoldiers than they were;
the officerin charge laughingly responding that this tune was a good chdié€il” means‘devil”.
Malcolm, op. cit., ChaptéfScottish Horse”, paragraph 7.

® Interview with Harry Lunan for the television documentargtrumentof War, Part 1: Ladies from
Hell, dir. by Patrick King (1997) This comment cona¢sa. 46:3%f the DVD edition.

%] am grateful to Ernst-Heinrich Schmidt for this information. There were several eemgh- and
twentieth century editions of a setting of a pdenCharles Jeffreys with the titléve have lived and
loved together” to a melody from IsuardNicolo’s 1814 comic operaloconde in particular,
arrangements by Heinrich Herz from the 1830s onwards. Thatso a different poem with the same
first line and the titlé'Hand in Hand”, by the Scottish poet Robert Maclean Calder, who later sattled
Canada. A collected edition 6hlder’s work lists thisasa songsetto music, but | have been unalbée
trace any sheet music for this, and thinknore likely that the tune playday the Canadian piper
derived from the other source, which was much more widesgreads setting ofleftreys’ text and
Nicolo’s melody - neither credited in this case — can be viewed e.g. at
https://jscholarship.library.jhu.edu/handle/1774.2/10360 accessed on 8 December 2014.

O Letterto his mother shortly after the offensive, quoted without further eatsin Sheen, Stewart &
Stewart op. cit., Chapter 6. For more exampese.g. Seton & Grant, op. cit., 42
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Why the pipers played

It gave the soldiers courage, you seeade them feel good and made them feel
like advancing, you know, wheme played the pipedf we didn’t have the pipes,
it wouldn’t besogood, theywouldn’t have any incentivé:

Thetypes of warfare pioneered between 18hd 1918 changed ngust the soundof
battle but howit lookedandthe distancesat which it wasfought.It sawthe use ofan
essentiallyinvisible agent, namely gas, which necessitateat soldiers regularly
donned gas maskthat were only partly effective and renderedtheir wearers
temporarilyfacdess. By the war’s end, the introduction of tanks had reintroduceda
shieldingof the combatants’ humanity more complete thahat stagesincethe days of
heavy armourThe increasing distance betweeambatantgeachedn everysensea
new level with the introduction ofthe airplaneasa fighting machine. Sending pipers
onto the battlegrounds ofhe GreatWar seemso be something odn anomalyin this
new and increasingly faceless form of warfar€heir employment, howevernyas
linked specificallyto the most archaic types of fightimghich the GreatWar saw—
handto-hand combatinitiated with firearmscertainly, but concludingjf thosewho
wentforward got that farwith the use of bayonets.

For all the bravado displayeth lettersand diariesoy those who foughtthereis
everyreasorno presumehatsoldiers advancing othe Western Frontvereaslikely to
find themselves unabl® kill as soldiersin most other wars- and this not least
becausehe bayonet was one e principle meansy which they would do so.Dave
Grossman, formerly military psychologistthe US Army and author o$everalbooks
on the psychologyand psychopathology of killing, has arguétht the threatboth of
killing and being killedwith a bayoneis often the thing that soldiers fear mostHe
suggestghis is in part because weapotike the bayonet actike extensionsof the
soldier’s own body, radically decreasing the distance betwesoldierandtheact of
killing. "> Grossmann also points otitat JohnKeegan,in his analysis ofthe Somme
and also two previous major British battles fouglm the same general region,
Agincourt and Waterloo, found veriittle evidence forthe actual use of bayonets
during those battles, despite this bethg soldiers’ most basic weapon irall these

n Harry Lunan, interview (ca. 1997) from th& documentarynstrument of War: Ladies from Hedir.
Patrick King, from approx. 29 minute$ the DVD edition.
2 Grossman, op. cit120-121.
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situations;perhaps thiss in part because most peop¥euld ratherflee or, failingthat,
beg for any other method ekecutionthanbe bayoneted?

It is worth stressing this point because, dbrthatit is socommonin discussions of
musc and war to talk of music’s role in promoting aggression dhe willingnessto
kill, this is rarely contextualiseth an analysis ofwhat actually happent peoplein
the midst of battle itselflt is herethat the important work undertakeim the past
decades onoldiers’ experiencesn combatis invaluable,giving new insightsinto
what precise roles music might play immediately before, duaingafterthe moment
of violence itself. Take foexamplethe pipersand the couragethey are so often
reportel as showingin battle. Attention is often drawnto the fact that they were
generally unarmed when theyent over the top, which seems underline the fact of
their great courage doingso (at least,psychologicallyin reality, going ovethetop
wasa lotteryin which having a weapon hardly influencat:’s chances of coming out
alive). In many other ways, howevehe piperswere at a psychologicahdvantage.
Theywereatleastasmuchatrisk of being killedastheir comrades, buvereexcused
from the obligation themselves kill. " Instead the piper provided reassuranaada
focal pointin an essentially inhumanand chaotic environment, a point whichnll
elaboratefurther below Moreover,in the very act of playing he himselvasforcedto
concentraten other things entirelyhanthe danger heand his comradesverein, and
of musical necessityvas regulating his own breathing, perhapgbke single most
effectivething anyonen sucha situation of feaandanxietycando.”

The caseof Laidlaw is aninterestingonein thisregard.Let us beain mindthat his
great achievement was rally troops who were beginnirtg panic when gas intended

3 Grossman, op. cjtl22, drawing on Keegan, op. cit.
" They were generally not obliged fight when employed on the battlefiedd pipers, though there are

some reports of pipers who reached enemy lines doing justttisadlso worth pointing out that some
of the pipers had actually exceeded the noragal limit for service for soldiers, which was 38 for
regular soldiers, and u 42 in the caseof former soldiers nown the Special Reserve. George
Findlater, who had won a Victoria Crasigthe Battle of Dargai Heights on the Indian frontied 898,
had passed his 42nd birthday when he served on the Western Front frorno 184 4£ndof 1915;
Daniel Laidlaw was just over 40 whém playedat Loos. Robert Mackenzie, thgrand old man”
described by Waller, quoted above, was 60 when he was &ilted same Battle.

> The report from a pipesf the Tyneside Scottisat the Somme, cited above, that his comréddete

rank and file were singing and laughiagthey went over, also neettsbe seenn this context. Like
the oft recounted story of the British soldiers who kickedotbfll before thenasthey advanced that
day, such reportsaneasily be takeasanindication of the naivety of the troops with regé&mdvhat
lay aheadOn the contraryit has also been suggested that kicking a-batld chasing afteit — could
have help the men concentrate on something quite diffasghey moved forward (another strategy
often promoted for dealing with fear and anxiety)is in such a contexas well that we should
perhaps read Harfiyunan’s revealing commengt the heaf this section.



27

for the Germans floated badk their own trenchesSoldiers’ fear of gas may not have
beenin proportionto the actualnumber of deathand injuriesit causedelative for
example, to artillery fire, but it was none the less a justifiable and wholly
understandable fegandthe soldiers,of course, had naccesgo the statistics).When
Laidlaw, in the midst ofthis, climbed onto the parapand beganto play, hewas not
merely focusinghe soldiers baclon thejob at hand. Quite obviously andyet rarely
if evercommented upon hewasalsodemonstratinghatthe gas was nasbadasit
seened, once one was out dhe trenches. Standing up dhe parapet certainly
exposedoneto artillery fire, butsincethe gastendedto sink, it did potentially offer a
way roundthatother and more feared hazard.

Laidlaw’s caseis alsointerestingin demonstratingertaintendenciesn how, when
and if pipersare singled out for praise- generally,in the context of an attack or
manoeuvrein danger of going severely wroA3This applies not onlyto Laidlaw’s
playing at Loos and Richardson’s at the Somme, butio severalothercasesas well,
including that of SimpsomndMacDonaldat Loos,who playedat the beginning othe
assaultwhen some soldiers, strutl fear, returnedo the trenchAs | have already
suggesteavith regardto contemporaryeportson Laidlaw’s actionsat Loos,thereare
severalreasons why sucimstancesvould be picked out fromthe rest— not leastof
thesebeingto detract from more unsettling aspectdtwd incidentin question At the
same time, however, thei®an undeniable logic to exactiyesesituations being the
oneswherethe pipers’ employmentwvas highly important. When pipergssvaguetalk
hasit, “cheer” or “inspire” their comrades, thegre aboveall helping counteradhe
feelings of fearand panicthat soldiers mayexpeience, emotionsvhich are highly
dangerousin warfare (particularly panic).”” And as Lunan suggested, thevere
importantasan incentiveto the men advancingt all: this may not seenogical until
we remember how mucthe pipeswere a symbol of history rad status;the charge
itself may not have been glorious, ldaotadvance behind the pipes weself a kind of
honour, and moreovem honourshared.

® This is particularly the case where pipers played on after being injthiece are several examplefs
this from the 19th century.

" On panic and unplanned retresa responséo confusionin battle, see e.g. Richard Holmés;ts of
War: The Behaviour of Mem Battle (London: Casell, 2004), 223 ff; also Collins, op. cit., who
introduces the concept 6forward panic” — release from feain the face of a weak opponent that
triggers acts of senseless brutality.

To return brieflyto the responses Seton and Grant received from battalions whose C.©sdeli
the pipes made the men too eager, and therefore a liaiiigyhus also clear than a situation where
the men were under-eageradvance, the pipes could prove very important indeed.
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Expertsin military strategy havéong recognisedhatthe connectionsoldiershave
to the primary grouparoundthem, andto a slightly lesserextentto the secondary
group formed for exampley their regiment,s crucialin convincing thento fight and
fight well. In additionto this, following the actions of deaderhelps them focus and
believe in the endavour: if (or when) their commandingofficers crack underthe
strain,the impact on theank andfile is muchmore extremethanif oneat their own
rank wereto do so.”® | would suggesthatit is in this double functiorthatthe piper’s
placeat the front is best understood-or whenthe piper steps upo the frame, heis
both settingan example of bravery aleaderto follow — and simultaneously, through
the playing of familiarandregimentaimusic (and notleastthrough the performance of
this well-known ritualat all) helping soldiers stay focused the largersocialcontext,
on what they have been drilletb do, and on all that binds themo the men around
them?®

It is important,thereforethatwe understand thahis happens not simplyy dint of
same magicalacousticqualities ofthe pipes themselvegxceptto the extentthat the
sound of the pipes, overthe course of severalcenturies,had becomeso closely
associatedvith Scottishculture generally and Scottish military prowess specifically.
In other words,the pipes’ impactis relatedto the largersocial contextsvhich months
andin some cases years of regimental life have helpedlinstileport publishedn
1918, when Jimmy Richardsorwas awardedthe V.C., notedthat “Inspired by his
splendidexamplethe companyrushedthe wire with suchfury and determination that
the obstacle was overconsnd the position captured” (my emphasis§° The piper as
example,ratherthan the music he playeds picked out herelt would be wrongo
discountthe impact ofthe music played on thiand other occasions, biihe tendency
not only in musicologicalresearchto substract a layer knowas “the musc itself”
from all the conditionsand actions, people and contextsthat give rise to it, can
sometimes distract us frowhatis actually happening.

Thereis evidencetoo, that the opposing forcesilso recognisedhe pipers’ role in
exactlyin theseterms. Accordingto Seton andsrant, German officergapturedoy the
British said during interrogatiorthat they had receivethe commandto fire at the

8On fear, its impacts, and the strategies military organisations anddudlis taketo combat it, see
particularly Richard Holmes, op. cit., Chapter 6.

“On military training and traditionasritualsto counter battle stress, see e.g. Richard Holmes, op. cit.,
28 ff., also 44f.

80 «Canadian Piper WinsV.C.”, Dundee Courigr23 October 1918, 3.
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pipers withthe same priorityas they attacked officefS.lt may bethat the German
commanders presumedtie pipersto have tasks similato those of drummersnd
buglers, actively signallingo the soldiers behind thenit is probably more likely,

however, that they wereaware of the psychological impact othe piper, literally

leadingthe other soldierdike a modernday piper of Hameln, ands Harry Lunan
suggestedpossibly me of the main reasons th#tesesoldiers endeavourad advance
atall.

All Quiet on the Western Front?

Thereis one very important rejoindetboutthe use ofthe pipesin this War. This is
that, among those whexperiencedhese battles directlgnd have passed on their
reminiscencego us, thereis precious little referencéo the pipesat all.?? Veteran
Robert Burns stateid aninterview givenin 1998that

You’ll always find a piper going over with his regiment, piping uscovictory.

There’s always a piper that leads the Scots over the Tapre’s nothing better

thanto hear the pipest gee’s you up. Wheryou’re out on a glen and you hear the

pipes you think‘och!” the sound travels for over a hundred yards andcgou

hear the pipes away the distancé®

Burns’s descriptionis interestingnot leastbecause of how movesso directly from
the specificcaseof battleto the generalcaseof hearingthe pipesin othercontexts. In
his own memoirs, published just after his desmtdapparently drawing extensively on
a diary kepttthetime, heis similarly restrainedegardingthepipers’ impactat Loos:

8. 'The Germans certainly were not slawforming an estimateof the military valueof the piper. From a
very early stagén the war they learnetb associate the instrument with a type of troops for whose
mentality, as exhibitedin the attack, they had more respect than sympathy, and theapipace
became a marked man whenever he went over the top. The casualties ammngviiipeplaying
would of themselves suggest that this was the case; but the statefeffitser prisoners show that
orders were giveto pick off pipers for precisely the same reasswfficers commanding platoons or
companies.” Seton & Grant, op. cit., 6% the course of this research | was unableok specifically
at Germantroops’ responseto the pipes.

8 An important proviso heris thatin researching this topic, | was some extent looking for possjb
inexistent needlem various haystacks. The audio interviews and interview transcripgosmany
of the collectionsf private papers, which | consultatior via the IWM came for the most part with
brief, online-searchable descriptions of their contents which rhaassibleto search specifically for
referencego pipes and pipers. | also called up a number of collecobrEapers of men who had
servedin regiments knowto have used pipeiia certain offensives. But these searches represent only
a fraction of the material available.

% Interview with Robert Burns, January/February 1998, interviewed by James Rtaresgript heldn
IWM, “Interviews with First World WarVeterans”, Documents. 16278.
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Whereverhe was, | could not see him, but a Pipe@raccordance with tradition
was therdo inspire usihe may even have belongéa the Black Watch. Because
of the awful gunfire noises was only occasionallwe could hear the mournful
drone of the pipe¥!

Note the contrast,here, betweerthe “inspiration” the pipeswere to offer and the

description of‘their mournfuldrone”. This could imply thatthe droneratherthanthe

generally more upbeat melody walé that could really be heardit could, of course,
alsoreflect Burns’s own feelingsin remembering this event. Hgiggestiorthat the

piper may have been frothe Black Watchis alsointerestinggiventhat, accordingat

leastto Seton and GranBurns’s own battalionthe 7th CamerorHighlanders,also

employed pipersn the attackat Loos, sufferingsuchgreat losses thamh subsequent
actionssingle pipers onlyereemployed®

Otherveteransalsoseemedo link the soundof the pipeswith negative ratherthan
positive emotions, albeit nat the direct context of battle. Edmur@. Williams, who
servedwith the King’s Liverpool Regiment onthe Western Frontand who was
interviewedin 1986, mentionedhe following scenewhile describingtheir passage up
to the front, somewheren the Somme regionin October 19161 ooking down to
bivouacs set out on a platform beldve road on which they weremarching,he states
that

they were empty apart from one lone Highland regiment pipef he was
standing there and he was stamping ground and he was playing thetgipes
himself. And sothe troops,we heard himaswe advancedywe heard himas he
diminished. And that was our introductida the sad music of the Highland
pipers.[...] You see, this was grim, this was you would hear pipes being
played®®
Onthewhole, there are very few referenéeshe reminiscences and stories giviey
survivors as to the impact ofthe pipes duringattacks.Burns’s commentsare quite
unusualin that he refers on moteanone occasiotto actually having hearthe pipes,
however briefly. Readers mayish to review the few other first-hand testimonies |
have quoted above and ndlet they more oftentalk of seeingthe piperratherthan
hearing him.In terms ofthe psychological role othe piper, seeinghe piper would

# Robert BurnsOnce a Cameron Highlander: The Life and Times of a 104-year-old Survivor of the
Battle of the Somma World War [(Bognor Regis: Woodfield Publishing, 2000), 68-69.

% Seton & Grant, op. cit., 134.

8 EdmundG. Williams, interviewed by Chris Thistlethwaite; IWM 10604; from reelrm§,transcription.
Recording currently only available the research room of the ImpenN&r Museumin Lambeth.
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still fulfil much of his primary function: simply knowing he wastill there, still
playing, would be enough. Nevertheleshe lack of referencedo the pipes either
beingseenor heard whersoldierswent overthetop is interesting,notleastsinceit is

in stark contrast to the frequent referencesthe impact of the pipes on other
occasions, especially otme march, whethethe context be route marches during
training, or whensoldierswereenrouteto or returningfrom thefrontline.

Therearemany possibleeasondor this. The first pointto be made, clearlys that
althoughin researchinghis topic | haveconsulteda wide rangeof papersjnterviews
and published material on the experienceshisewho fought, thesestill represent
only the minutest sample tfiosehundreds othousandsf menwho foughteitherin
battalions which used pipers or their immediate vicinity. Within thismall sample,
we alsoneedto considerthatthesemen may have been fightimg positions relatively
far from where the pipers were. Alsthe attention giverto musical matters varies
widely between individualswith some giving quite detailed accounts tbé most
varied array of musicadctivities and incidents duringthe war, while others do not
mention musicat all, evenin quite extensive memoirs. Interviewetep, may not
necessarily thinko addresghe topic: in the interview conducted wittBurnsin 1998,
his referencéo the pipes comest a tangento the main topics.’ Furthermoreattacks
of the scaleandnature ofthoseduring which the pipeswereemployedwererelatively
scarceover thecourseof thewar, whereagnarchingwasaregularoccurrence.

Thereis alsothe question ofwhat, exactly, survivors remembered,indeedthey
rememberedt all. Here,again,survivors’ experiences differFor many, these battles
were extremely traumatiexperiencesand both at the time and thereaftersuch
experiencean be perceivedand processedy the human mindn ways that do not
necessarily refleavhat“happened” in any objectivesense.

In thisregardl can do no betten conclusionthanto quote from a lettewritten by
Lt. Roderick“Rory” MacGregorto his father aftethe Battle ofthe Somme, where he
receiveda head woundMacGregor’s letters homeo his family, nowin the collections
of the IWM, are a delightto read not least because thie extremely dry sense of

8 |n the caseof this particular collection, only thaterviewee’s answers are given, transcribed more or
lessasa single flow of reminiscences; comparisgrthe different interviews indicates however a set
of lead questions structuringachinterview, questionsn which music does not play a roli.is
generally the case that some of the most interesting reflectiommmonomeat apparent tangents
particularly since these reveal much about how and what veterans rememlmgédr, ind why:
tangents, after all, also touch the cerdtene point. This also applies, for examgle,Cpl. R. E.
Foulkes’ reflections by theway” on the nature of wan his descriptiorof the Battle of Loos, quoted
previously.
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humour he managds maintain(evenif the humouris increasingly blackn partsas
the war proceeds). MacGregor, who survivdee war, was clearly veryinterestedin
music, and he provides sometimes extensive details of musical eneletsperiences
both in the trenchesand behindhe front line aswell as during training,leave,and
while convalescent. Thextentof the focus he puts omusicalmatters makes all the
more interestingthat he does nottalk aboutthe use of pipersn action. MacGregor
servedas an officer with the 5th BattalionQueen’s Own CamerorHighlandersfrom
1915, butappeargo have been otrainingin the UK at the startof the Battle ofLoos
when,accordingto SetonandGrant, his battalion’s pipers playedo the attack,almost
all of thembecoming casualties; thereafter, pipgesenot usedn thisrole.

The letter from which | nevertheleswantto quote, addressew his father,is the
only onein the collection clearly markedor the attention of the family only. Its
seriousand heavytone also setsit apart dramatically fronthe others.It concernshe
actionat Delville Wood duringthe first battle ofthe Sommein 1916.South African
troops had been ahead dflacGregor’s unit and were retiring with the Germans
advancingafter themAccordingto MacGregor, none dhe SouthAfricans madaet to
the safety ofthe trenchesandit wasthenup to MacGregor’s companyto face them
directly. Hewrites:

It was tried. Right or wronge did our best. Like wild fire came the word of the
line, “A Co[mpany, advance’ and silentlywe scrambled from our trench and
crept forward.It was too far, and the ground too brokercharge, butve crept

from treeto tree, picking up S Africans on the way, and they joined us, and came
on. We soon saw a target, a body of some 100 Huns, and gave them 5 rounds
rapid. They seemetb be walking towards usn quite an ordinary way. None of

the glory of a charge, or bugles;, singingor anything.In fact the whole battle
seemed extraordinarily silent. | fired twice, and the range was suchcthdtlh’t

miss. Moreover | was absolutely steadymy aim, and knowt was good. Then
they stopped walking forward, amdy men started curling up on the ground, or
rolling on their backs, kicking up their legs, again quite the natural toirmip.

Had anyone spoketo me, | should have told hifOh yes, ther€ls] casualties,
that's all.” It all seemedso natural and commonplachkly rifle was knocked out

of my hand and | found touldn’t pick it up, so | usedmy revolver. Idon’t
suppose | did much excecution [sic] thowgtit was over the hundred yarifs.

% Letter from Lt. Roderick MacGregdo his father, post-dateds July 2014, archiveas 2/5, pp. 6-8.
IWM, Documents.13511. | have unfortunately hamresponse from the copyright holdefr these
papers, and therefore include this quotation pendingreaudticipationof such approval.
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At the conclusion of hidetter, MacGregor citeshe first verse- it would appear from
memory— of war poetGilbert Frankau’s “The Voice of the Guns”, writtenin Flanders
in the winter of 1915%° Given MacGregor’s own skills as a writer, demonstrated
throughouthis letters,it is interesting that here his movedto cite from another
source,from another’s experiencewhich clearly tallied closelyith his own. Indeed,
what is expressed througkhe voice givento the gunsin Frankau’s poems,the
depersonalisation or even dehumanisation of batlks, to mind alsothe description
of the attackgiven by Erich Maria Remarquen Im Westen nichts neugall Quieton
the WesternFront] in which it is Death itselfwho appearsasthe real enemy?” also
war artist PercySmith’s reinterpretation of th®anceof Death onthe battlefields of
Flanders, a series of imagesvhich evenDeath seems on occasitakenabackat the
carnag€e’ Such representations are also a form of distancing betivesoldiers and
theviolence theyareinflicting, asilenceimposedasit were,by their own consciences
to protect them from the human reality of what they have been toatte And by the
endof the GreatWar, the bagpipe$po, would fallinto a silencemorelastingthanthat
unreal quiet of combatxperiencedoy MacGregor. No longer do they accompany

soldiersinto the face of battleahoughtheyarestill thereto greet thosevho return,and
to lament those who do not.

% Full textof the poem availablat e.g.
http://www.nationalarchives.gov.uk/education/greatwar/transcript/g3cktirezaccessed 19 January
2015.

% «Aus uns sind gefahrliche Tiere geworden. Wir kampfen nicht, wir verteidigen vonsder
Vernichtung. Wir schleudern die Granate nicht gegen Menschen, was wisén Augenblick
davon, dort hetzt mit Handen und Helmen der Tod hinter uns her, wir konneseithdnei Tagen zum
ersten Male ins Gesicht sehen, wir kbnnen uns seit drei Tagen zem Midtwehren gegen ihm, wir
haben eine wahnsinnige Wut, wir liegen nicht mehr ohnméchtig wartend auf dem Schakdihneir
zerstdren und téten, um umg retten undzu rachen”. Erich Maria Remarquém Westen nichts neues
(Cologne: Kiepenheuer & Witsch, 2011; first published 1929), 63-84 (Chapter 6).

o1 Percy Smith,The Dance of Deatti914-1918 We could addto this list the fact thain Acts of Way

Holmesin a chapter heading terms fear and tefthe realenemy”. Richard Holmes, op. cit., Chapter
6.



http://www.nationalarchives.gov.uk/education/greatwar/transcript/g3cs1s2t.htm



