DISSERTATION

ON THER

SCOTTISH MUSIC

Nugaeque Canorae.

Noftras nec erubuit Silvas habitara Thalia.
Vire.

HE genius of the Scots has, in every age;
fhone confpicuous in Poetry and Mufic. Of
the firlt, the Poems of Qfian, compofed in an age
of rude antiquity,are fufficient proof. The peevifi
doubt entertained by fome of their authenticity,
appears to be the utmoft refinement of fcepticifm.
As genuine temains of Celtic Poetry, the Poems of
Offian will continue to be admired as long as there
fhall remain a tafte for the fublime and beaytiful.

‘The
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. The Scottith Mufic does no lefs onour to the
genius of the country. The old Scottith fongs
have always been admired for the wild pathetic
fweetnefs which diftinguithes them from the mufic
of every other country. I'mean, in this Effay, to
try to fix the efa of our moft anc¢ient melodies,
and to trace the hiftory of our mufic down to mo-
dern times. In a path fo untrodden, where fcarce
a track is to be feen to lead the way, the fureft
guide I have to follow is the mufic itfelf, and a
few authorities which our old hiftorians afford us.
After all, the utmoft I aim at is probability ; and,
perhaps, by fome hints, I maylead others to a
more direct road.

From their artlefs fimplicity, it is evident, that
the Scottith melodies are derived from very remote
antiquity. The vulgar conjelture, that Dgwid
Rizio was either the compofer or reformer of the
Scottifh fongs, has of late been fo fully expofed,
‘that I need fay very little to confute it. That the
fcience of nufic was well underftood, and that we
had great mafters, both theoriits and performers,
above a century before Rizio came to Scotland, I
fhall immediately fhow. He is by no contempo-
rary writer :aid to have been a compofer. He s
not even extoiled as a great performer; nor does

tradition
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tradition point him out as the author of any one
particular fong; and, although we fhould allow
him to have had ability, the fhort time he was in
Scotland, fcarce three years, was too bufy with
him to admit of fuch amufement.—Let us endea-
vour to trace back our mufic to its origin.

The origin of mufic, in every country, is from
the woods and lawns *.

The fimplicity and wildnefs of feveral of our old
Scottith melodies, denote them to be the produc-
tion of a paftoral age and country, and prior to

the

* The rife of mufic is fo beautifully defcribed by Zacre-
tius, that the claffical reader will excufe the followiné quo-
tation.

At liquidas avium voces imitarier ore

Ante fuit multo, quam lacvia carmina cantu,
Concelebrare homines poflent, aureifque juvare :
Et zephyri cava per calamorum fibila primum
Agrefteis docuere cavas inflare cicutas,

1nde minutatim dulceis didicerc querelas,

Tibia quas fundit digitis pulfata canentim,
Avia per nemora, ac filvas faltufque reperta,
Per loca pativium deferta, atque otia dia.

Lucrer. lib. §.
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the ufe of any mufical inftrument beyond that of a
very limited fcale of a few natural notes, and prior
to the knowledge of any rules of artificial mufic.
This conjetture, if folid, muft carry them up to a
high period of antiquity.

The moft ancient of the Scottifh fongs, ftill pre-
ferved, are extremely fimple, and void of all art.
They confift of one meafure only, and have no fe-
cond part, as the later or more modern airs have.
They muft, therefore, have been compofed fora
very fimple inftrument, {fuch as the thepherd’s reed
or pipe, of few notes, and of the plain diatonic
Jeale, without ufing the femitones, or fharps and
flats.. The diftinguithing ftrain of our old melo-
dies is plaintive and melancholy ; and what makes
them foothing and affeiting, to a great degree, is
the conftant ufe of the contordant tones, the third
and fifth of the fcale, often ending upon the fifth,
and fome of them on the fixth of the fcale. By
this artlefs ftandard fome of our old Scottifh melo-
dies may be traced ; fuch as Gi/ Morice—There
cam a ghoft to Marg’et’s door—O laddie, I man loo’
thee—Hap me i’ thy pettycoat—] mean the old fets
of thefe airs, as the laft air, which I take to be one
of our oldeft fongs, is fo modernized as fcaree to
have a trace of its ancient fimplicity, The fimple

original
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original air is {tll fung by nurfes in the country,
as a lullaby to ftill their babes to fleep. It may be
faid, that the words of fome of thefe fongs denote
them to be of no very ancient date: But it is well
known, that many of our old fongs have changed
their original names, by being adapted to more
modern words. Some old tunes have a fecond
part ; but it is only a repetition of the firft part on
the higher oftave; and thefe additions are proba-
bly of more modern date than the tunes them-
felves.

That the fcience of Mufic, and the rules of
compofition, were known amongft us before the
15th century, is certain. King Fames the Firft of
Scotland is celebrated by all the Scottifh hiftorians,
not only as an excellent performer, but as a great
theorift in Mufic, and a compofer of airs to his
own verfes. ¢ Hic etenim in mufica (fays Fordun)
¢ in artis perfectione, in tympano et choro, in pfal-
¢ terio et organo, ad fummae perfectionis magi-
¢ fterium, natura creatrix, ultra humanam aecftima-
¢ tionem, ipfum vivaciter decoravit.” Scotichron. vol.
2.lib. 16. cap. 28.—Fordun has a whole chapter, the
29th of his hiftory, on King James’s learning and
knowledge in the ancient Greek, as well as in the
more modern {cales of mufic, which, for its curio-

fity,



200 DISSERTATION ON"

fity, is worthy to be read by the modern theoriits
in mufic.

The next authority is ¥ohn Major, who cele-
brates King James I. as a poet, a compofer, and
admirable performer of muficc. Major affirms,
that, in his time, the verfes and fongs of that
Prince were efteemed amongft the firft of the Scot-
tith melodies. I fhall give the whole paflage :

¢ In vernacula lingua artificiofiffimus compofi-
* tor; cujus codices plurimi, et cantilenae, memoriter
¢ adhuc apud Scotos inter primos habentur.—— Artifici-
¢ ofam cantilenam (compofuit) 7as fen, &c. et ju-
¢ cundum artificiofumque illum cantum, a¢ Beltayn,
¢ quem alii de Dalketh et Gargeil mutare ftudue-
runt, quia in arce, aut camera, claufus fervaba-
¢ tur, in qua mulier cum wmatre habitabat.’

It is a pity that neither the words nor the mufic
of thefe celebrated ballads have come down to us.
According to the hiftorian, the laft muft have been
full of humour, and extremely popular ; his words
may imply, that feveral parodies or imitations of
the fubje& had been made, which txme has like.
wife deprived us of. '
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Amongft the number of our old Scottith melo-
a'ies, it is, I think, fcarce to be doubted, that ma-
ay of King James’s compofitions, which were e-
fteemed amonglt the fir of the age, are ftill re-
maining, and make a part of our fineft old melo-
dies ; but as no tradition down to our time has af-
certained them, they, in all probability, pafs un-
diﬁinguifhed under other names, and are adapted
to modern words. There can be little doubt,
however, that moft of James’s compofitions have
fhared the fame fate with many other old airs.
"l‘aﬁ'oni, the ltalian poet, as afterwards mentioned,
fays exprefsly, that ¢ King James compofed many
¢ facred pieces of vocal mufic,” which are now loft.
All our old heroic ballads, fuch as Hardiknute, and
others, were undoubtedly fung to chants compofed
for them, which are now loft. Among thofe ftill pre-
ferved, are the epifodes of Qfffan, which are at
this day fung in the Highlands. Gill Morrice—
The Flowers of the Foreff—Hero and Leander, &c.
are ftill fung to their original pathetic ftrains.
Thefe, however, are but a few of many old ballads
whofe airs are now unknown. In the MS. collec-
tion of Scottilh Poems, made by Banatyne before
the 1568, the donation of the Earl of Hyndford to
the Advocates Library, at Edinburgh, the fa-
vourite poem, The Cherry and the Slae, and like-

Cc wife
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wife a poem of 8ir Richard Maitland of Lething.
ton, father to the famous Secretary Maitland, are
entitled, ¢ To be fung to the tune of the Banks of
* Helicon” This muft have been a well-known
tune 2do years ago, as it was fung to fuch popu-
lar words; but it is now loft. It cannot exift un-
der other words, as the metrical ftanza of the
Cherry and the Slae is fo particular, that I know
no air at this day that could be adapted to it. We
find alfo, in old books, many names of fongs, yet
neither of the verfes or tunes do we know any
thing at this day. Gavin Douglas, in his prologue
to the 12th ZEneid, recites the beginning words of
three well-known fongs in his time, 1480, thus:

¢ The fchip failis dver the fult fame,

¢ Will bring thir merchandis and my leman hame.?
¢ I will be blyith and licht,

¢ My hert is lent upon fa gudly wicht.’

¢ I come hidder to wow.’

And, in the prologue to 13th Zneid,

¢ The jolly day now dawis.’

* In the fame way a great many of King James
L’ poetical pieces are now loft, or, perhaps, as
: ’ ' his
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his poem of Chriff’s Kirk of the Green, may erro-
neoufly be afcribed to others.

It may be fufpeted, from the above high-ftrain-
ed authorities, that his countrymen have rather al-
lowed themfelves to be carried too far in difplay-
ing the qualifications of their King. I fhall, how-
ever, produce the teftimony of a foreigner, a cele-
brated author, who does James ftill more honour
than the writers of his own country; and, fingu-

lar as the propofition may appear, I fhall endea-
_ vour to prove, that the Scottifh melodies, fo far

from being either invented or improved by an Jta-
lian malter, were made the models of imitation in
the finelt vocal compofitions of one of the greateft
mafters of compofition in Italy.

The celebrated Carlo Gefualdo, Prince of Veno-
fa, formerly Venufium, famous as the place of
birth of Horace, flourithed about the middle or to-
wards the end of the 16th century, and died in
1614. Blancanus,in his Chronologia-Mathematicorum,
thus diftinguifhes him: ¢ The moit noble Carolus
¢ Gefualdus, Prince of Venufium, was the prince
¢ of muficians of our age; he having recalled the
¢ Rythme into mufic, introduced fuch a ftile of

¢ modulation,
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¢ modulation, that other muficians yielded the pre-
¢ ference to him; and all fingers and players on
¢ ftringed inftruments, laying afide that of others,
¢ every where cagerly embraced his mufic *’—He
is alfo celebrated by Merfennus, Kircher, and al-
moft all the writers of that age, as one of the moft
learned and greateft compofers of vocal mufic in his
time.

'

To apply this account of the Prince of Venofa
to the prefent fubjedt.—Alffandro Taffoni, in his
Penficri Diverfs, lib. 10. thus exprefles himfelf:
¢ We may reckon among us moderns .‘}'ame.r- King
¢ of Scotland, who not only compofed many facred
¢ pieces of vocal mufic, but alfo, of himfelf, invent-
¢ ¢d a new kind of mufic, plaintive and melancb.ol_v,
¢ different frem all other ; in which he has beer
¢ imitated by Carlo Gefualdo, Prince’ of Venofa,
¢ who in our age has iinproved mufic with new
¢ and admirablec inventions +.’

How
* Sir J. Hawkins, vol. 3. p. 212,

+ ¢ Noi ancora poffiamo connumerar, tra noftri, Jacopo
¢ Re di Scozia, che non pur cofz facre campofe in cants, ma
¢ trova da fe fteflo, una nuova mufica, amentsvele ¢ mefia,
¢ differente da tuttz Palire. Nel che poi e flato imitato da

¢ Carl_;




THE SCOTTISH MUSIC.™ 2035

How perfetly chara&erittic, this, of the pathe-
tic ftrains of the old Scottith fongs ! What an illu-
ftrious teftimony to their excellency!

Some of the Dilettanti, in the Italian mufic of
the prefent times, may perhaps fneer at being told,
that the Jtalians, the reftorers of mufic, owe the
improvement of their mufic to the early introduc-
tion of Scottith melody into it: Yet nothing ig
more certain, not only from the candid acknow-
ledgment of Taffoni, but from the teftimony of the

Italian

¢ Carlo Gefualdo, Principe di Vensfa, che in quefta, noftra eta
¢ ha illuftrata anch’ egli la mufica con nuove mirabili inven-
¢ tioni.’—Let me here do juftice to the reftorer of this re-
gord, who, next to Tafloni, deferves the thanks of every
Scotfman ; I mcan the late Patrick Lord Elibank : For al-
though Taffoni is well known as a poet, particularly by hi;

celebrated /la fickia raplta, the firft of the modern mock he-
roic poems, yet his book De Diverfi Penfieri, though prmted
near two centuries ago, and containing a great deal of learn-
ed and curious obfervations, is but little known on this fide
of the Alps: And the above curious paflage, which had fo
Jong efcaped the notice of every Scotfman, might quietly
have flept in the dark repofe of great libraries, had not the
penetrating refearch of thislearned Nobleman, about twenty
jcars ago, produced it to light. From him I had a copy
of that paffage, fince publifhed by Sir John Hawkins.
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Italian mufic itfelf before the Prince of Venofa’s
time, as I fhall attempt to illuftrate.

It is at this day no longer a queftion, that the
art of compofition in parts, or what is called bar-
mony, is the invention of the moderns; but by
whom invented, or at what particular aera, is not
{o clear. As the cultivation of modern mufic was
griefly among the ecclefiaftics, on account of the
church fervices daily in ufe to be fung by them,
the rules of harmony undoubtedly took their rife,
and: were improved among them. Guido d’” Arezzo,
a Benedi&ine monk, about the beginning of the
eleventh. century, is, by many authors, faid to
have reformed the fcale, by introducing the lines
and the notation on them by points, inftead of the
letters of the alphahget, formerly in ufe ; from which
the name of counterpoint, for the art of compofi-
tion in parts, is derived. From that period, it
was by degrees improved, until it was brought to
perfeétion in the golden age of the reftoration of
other polite arts and {ciences in Italy, the Pontifi-
cate of Leo X. - At this time flourifhed the wene-
rable Paleftrina, ftiled the father of harmony ; and
in the fame century, though later, the Prince of
Venofa, mentioned aboye. As the produtions of
a harmonift and thorough mafter of the art of

counterpoint,
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counterpoint, the compofitions of Paleftrina, even
at this day, ftrike us with admiration by their art-
ful fugues, and the full and fublime harmony of
their parts. Nothing in the church ftile, except
the grandeur and loftinefs of the chorufes of the
late great Handel, can exceed them: Yet, in'one
great point, the mufic of Paleftrina is deficient.
We may be entertained with the artful contrivance
and learning of a well wrought fugue, or elevated
by the harmony of a full choir of voices, yet ftill
melody or air is wanting in the mufic of the vene-
rable Paleftrina. To any perfon verfant in the
compofitions of the great mafters of harmony in
Paleftrina’s time, thcre will appear the fame ftile,
artful contrivance, and learning, running through
every fpecies of their compofitions ; their mafla’s,
motctti, madrigals, and canons. The harmony is

full, but they are deficient in melody *.
I

* Although Paleftrina is with propriety ftiled the Father
of Harmony in Italy, as, by thc folemn grandeur of his
harmony, and fine contrivances, he certainly carried the
art of counterpoint far beyond any thing known before the
age of Leo X. yet it is but juftice to fay, that harmonic
compofition flourifhed in feveral parts of Europe befides Ita-
ly, and that there exifted feveral eminent mafters, even be-
fore the time of Palcftrina,  Lewwis Guicciardin, (nephew of

Trancis,
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I do not remember to have feen any cant_ata,. ot
fong for a fingle voice, of the age of Paleftrina.
The

Francis, the hiftorian) who was contemporary with Pale-
firina, and died before him in 1589, as cited by .455¢é de Bos,
in his Critical Refletions, gives a lit of feveral eminent Fle.
mifth compofers ; and adds, that, in his time, it was the
pfaélice in the Netherlands, and had been a cuftom there
of long ftanding, to furnith Europe with muficians. The
old church fervices, that had long been in ufe both in Eng-
land and Scotland, feveral of which ftill exift, are folid proofs
of the profound knowledge of our old compofers in counter-
point, before the time of Paleftrina. The church fervices
of Marbeck, and of Tallis, who was organift to Henry
VIII. are original and learned, and abound in fine harmo-
ny. Geminiani, that great mufical genius, on hearing Tal-
lis’s anthem, ¢ 7 call and cry,’ is faid to have exclaimed, in
rapture, ¢ The man who made this muft have been infpi-
¢ red”” No lefs eminent was Birde, the fcholar of Tallis,
and feveral others mentioned by Morky, in his Introdu&ion
to Pra@ical Mufic, in the number of which Morley himfelf
may be ranked. From that time a continued fucceffion of
very eminent compofers in the church file, through the
reigns of Queen Elifabeth, King James, and Charles I. have
flourifhed.—To digrefs a little on the fubjec of the Englifh
mufic. The fcience of mufic, from the earlieft ages, ap-
pears to have been patronifed by the Kings of England ;
hence the ftudy of mufic became a branch of education,
through every rank, from the Prince downwards, infomuch
that the gentleman who had not been taught mufic was

judged
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The Italian mufic for private entertainment, at that
time, feems to have been the madrigal, ufually
Dd compofed

judged to be deficient in his education. 'Morlqv; whofe ex-
cellent book was printed in 1597, mentioning, in his intro-
du&ory dialdgue, in what univerfal ufe and reputation fkill
" in'mufic was then held, makes Phllomathes thus fpeak : ¢ Be-
¢ ing at a banquet, fupper being ended, and mufic-books,
¢ according to cuftom, brought to table, the miftrefs of the
¢ houfe prefented me with a part, earneftly intreating me
¢ to fing ; but whcn; after many excufes, I protefted un-
¢ feignedly that I could not, every one began to wonder,
¢ yea fome whifpered to others, demanding how I was
¢ brought up.’—In Peacham’s Complete Gentleman, a book
held in great efteem in the reign of James L. the author
requires of his gentleman ¢ to be able to fing his part fure,
¢ and at fight, and withal to play the fame on the viol or
¢ lute’—In the following reign of King Charles 1. both the
knowledge and practice of mufic continued to be univerfal.—
In Walton’s Complete Angler, a book which contains many cu-
rious fa&ts and critical obfervations relating to the times, the .
lcarned and ingenious annotator, Sir John Hawkins, men-
tions the following :—¢ In an old book of enigma’s, the fo-
« lution of one of them isa darber, who is reprefented by a
¢ wooden cut as fhaving a perfon, while another, who is
¢ waiting for his turn, is playing on a lute, and on the wall
¢ hangs another lute or cittern.” This faé, fays the anno-
tator, explains a paflage in Ben Fobufen’s Silent Homan, which
none of his editors feem to have underflood. Morgfe, in’
- A& 3. Scene §. cries out, ¢ That curfed barber! I have
S © ¢ married |
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compofed for fome favourite ftanza or love verfes
of Petrarcha, Ariofto, or Taflo, commionly in the

Sugue

¢ married his cittern, that’s common to all men.” His edi-
tors Upton and Whaley, not underftanding the manners of
the time when Ben Johnfon wrote, read the above, ¢ his c-
¢ flern or refervoir.’—The mulic cultivated for private enter-
tainment; at that time, was the Madrigal and Glee, in three
or more parts, many of which fill continue to be fung in fe-
veral focieties of vocal mufic. Thelr harmony is good,
though generally languid and deficient in air.—The time
was now at hand, when the triumph of harmony was to
ceafe in England. The purity of the times would not ad--
mit of fo fuperftitious an appendage to devotion, as mufic:
When the Book of Common Prayer, of Thankigivings, and
Praifes to God, was condemned by the meeting of Wefiminficr
Divinesy as ¢ a great hindrance to the preaching of the aword ®’
the choral church fervice, of courfe, was expelled. The
Pfalms of David made a narrow efcape: To ftrip them,
however, of any pretence to mufic, it was enjoined the
minifter or clerk, ¢ to read the pfalm, line by line, before
¢ the finging thereof.” In conformity with thefe ordinances,
the Parliament, 4th January 1644-5, repealed the fatutes of
Edward VI. and Queen Elifabeth, for uniformity in the
Common Prayer, and ordained the fame to be abe/ifbed and
difufed in every church and chapel throughout England and
Wales. To follow out thefe ordinances, the organs were
removed from the churches; and to put an end to the flady
as

® Neal’s Hift. of the Putitans.~Nov. 1644,



THE SCOTTISH MUSIC. 211

fubue {tile, and of three or four parts. The ma.
drigal, when fung by proper voices, is foothing
' and

as well as pradtice of church mufic and harmony, the cho-
ral fervice-books were zealoufly colle@ted together and de-
ftroyed. The painted glafs windows, as favouring of idola-
try, were broken down. It was well the churches themfelves
efcaped demolition. The cathedral of St Paul’s and other
churches were converted into barracks and horfe-quarters,
and the porticoes were leafed out for fhops. Where had the
mufe of Milton now taken flight, who thus exclaims?

O !"let my due feet never fail -
To walk the ftudious cloyfters pale,

‘And love the high embowed roof,

With antique pillars maffy proof,

And fhried windows richly dight,
Cafting a dim religious light ;

There let the pealing organ blow

To the full-voic’d choir below,

In fervice high and anthems clear,

As may with fiveetnefs through mine ear
Diflolve me into extafics,

And bring all heaven before mine eyes,
11 Penferefi.

Happily the reign of fanaticifm was fhort. The year
1660 reftored the litargy, and with it rc-eﬁabiilhed the cho-
ral church fervice, with the organs and chorifters. The
Italian opera had been cftablifhed from the b‘eginning of the
century in Italy, and had now found its way into France.

' ' Melody,
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and pleafant; but, wanting air, foon becomes lah-
guid and dull : A certain proof, this, that the mu--
fic

Melody, in the fongs for a fingle voice, with the recitative
and choriis, attended with inftrumental accompaniments,
were novelties which began to be adopted by the Englifh
ccmpofers.  .On the Refloration, by the opening of the
theatres, with mufic as their attendant, the national tafte be-
eame much improved. lntgl the folemn, rigid, harmonic ftile,
a mixture of air and melody was introduced. The canon, the
madrigal, and glee, gave way to airs for afingle voice, duets,.
and catches, more fuited to the convivial talte of the Englith.
In the number of the old organifis and: chapel-mafters, feve-
ral fine compofers appeared. Mufical interludes ‘were intro-
duced into the old plays of Shakefpear, and Beaumont and
Fletcher.  Matthew Luck, a chorifter originally, and the
compofer of fome fine anthems, fgt to mufic recjtativ;zs and
fongs‘for the incantation fcenes of the witches in Macketh,
which for the expreflion of the words, particularly in the firft
recitative, ¢ Speak, fiffer! [peak! angd the folemnity and
- fweetnefs of the fongs, and fullnefs of the choras, may at
this day be efteemed fine compoﬁtxons — Michael Wif, befides
his anthems, which are excellent, - compofed fomg good
duets” and catches : HIS two-part fong, 0/d Chiron, is well

known.—Purccl/ next appeared; one of the greateft mufical |
geniufes that England or any nation, either beforé or fince
-his time, can boaft of. Purcell was fond of the Italian mufic 3
and in that which he compofed for the theatre, he certainly
formed his tafteon it. . In his fongs there is -2 mixture of
recitative ; but the recitative of Purcell (as Lock’s before
L. him}
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fic of Italy, at the above time, was altogether arti-'
ficial and harmonic; and that melody, the foul of
A )  mufic,

him) exceeds in melody that of the Itglian, which is often
dry, and unvaried. In his cantata, ¢ From rofic bowers,’ the
firlt recitative cannot be exceeded, either for melody or éx-
prefion. In judging, however, between the Italian ftage-
mufic, and that of the Englifh at this time, we muft confi-
dgr, that the Italian regitative, in their opera’s, was meant
to exprefs a fort of mufical difcourfe, with proper regard to
emphaﬁs and cadence, without running into fong, which in
its part was kept diftiné from any mixture of recitative.
The Englith ftage-mufic, or that of the interludes intrpdu-
-ced into plays, was conﬁpe_d under no fuch ftri& rules; and,
t}:_crc_fore, wh‘erc‘th‘c {ubje&@ or words required ¢xpreflion, a
mixture of recitative and air was aérgeable and pleafing to
an Engliﬁ: ear. This feems to be the tafte, very properly
adopted by the Englith compofers for the flage, at this.
time. The genius of Purcell was univerfal. For fublimity
and grandeur in the. church file, his Te Deum and Fubilate
will keep their rank while any tafte for church mufic fhall re-
main : For hxs ﬁagc-muﬁc, confifting of ﬁngle-voxcc fongs
or cantatas, and fongs of two and three parts, they are well
known. His moft applaudéd, are thofe made for Dryden’s’
King Arthur, the Tempeft, Indian Queen, and Oedipus.
That fine collettion, thé Orpheus-Britannicus, which con-
tains moft of his ftage-fongs, is in the hands of every lover
of mufic. His love-fongs are pathetic and tender, angd fine-
ly varied ; and his martial fongs are moft animating and fpj-
pited. His two-part fong in the tragedy of Bonduca, ¢ To
' Cormsf,
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mufic, was not then regarded or cultivated. Har-
mony, and the art of compofition in parts, it muft
be confefled, is one of the nobleft of the modern
inventions: That a fondnefs, however, for that only,
to almoft the total negle& or exclufion of air and
“melody in mufic, fhould have univerfally prevailed
at

€ arms P and ¢ Bﬂtom, Strike home P is one of many whxch
lmght be mentioned. He was the firt who introduced ‘the
trumpet as an accompaniment to his fongs. I have been’
told by a perfon, who was well acqglaintéd with Handel,
that, on hearing one of Purcell’s fongs, accompanied by
Grano on the trumpet, that great mafter was fo fond of it,
that, in his opera of Rinalds, the firlt which he compofed in
England, he made the fong ¢ Hor /z tromba® for Grano,
one of the fineft trumpet forigs that ever was compofed, or
perhaps ever will be compofed, as that poble, martial inftru-
‘ment is now negleQed and laid afide, as top manly for the
foft maniers of the age! Indeed, the'whole opera of Rinal-
do is excellent, notwithftanding thcl ridicule of the Spe@a-’
tos, which, by the bye, does not affe the mufic.—To con-
clude: If we are to look for a good national tafte in mufic,
at ‘any time, in England, I imagine it muft be in the com-
* pofitions of Purcell, and his contemporaries Lock, Wife,
Blow, &c. To fpeak of the merit of the prefent theatrical
mufic in England, would be rafh: I fhall, therefore, here
: conclude this d:greﬂion, which, in an effay on fo defultory-
a fub_;e& as mufic, will, I _hop;, he excufed.



THE SCOTTISH MUSIC. g

at this time in Italy, is a remarkable fa&t *; We
thall further illuftrate this from another hx&onca!j
fact in the annals of mufic. ‘

The Opera, that noble and elegant fpecies of the
mufical drama, now fo much improved sand effa-
blithed in moft of the theatres in Europe,®and- .
which chiefly confifts in airs for a fingle voice; with:
inftrumental accompaniments, was not known in-
Paleftrina’s or the Prince of ‘Venofa’s time. It
was fitft introduced in the beginning of the fevéntu_
teenth century.” The dramatic poem: of- Euridieay:
made by Ottavic Rinuncini,.a Florentine poet, was
fet to mufic by Yacopo Peri, who, onthat occas"
fion, invented the recitativo, or mufical difcourfei
The opera of Euridice was firft reprefented on the
theatre at Florence in: the year 16ao, on occafian
of the marriage of Mary of Medicis with King-
Henry IV. of France.. What appears. moft remark..
able, fo much was harmonic' compofition. univer-

fally

* It is curious to obferve, that the fate of mufic in Eng-
land, at the fame period, appears to have been precifely fi-
milar to that in Italy, that is, purely-harmonic, as may be
feen from the compafitions of Marbeck, Tallis, B:rde, &e
. and, after them, of Henry Lawes, Lanexe, and Campnon,,_
down to the Reftoration. '
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fally eftablifhed, that, in the above opera, there is
not one air or fong for a fingle voices The whole

.opera confifts of duetti, terzetti, cari, and recitative.
—To return to my fubjeét : ’

In the above ftate of mufic in Italy, we may
fuppefe the Scottith melodies of King James I. had
found their way into that country. Is it, then, to
be wondered at, that fuch a genius as the Prince
of Venofa thould be firuck with the genuine fim:
plicity of ftrains which fpoke direflly to the heart,
and that he thould imitate and adopt fuch new and
affe&ting melodies, which he found wanting in the
mufic of his own country ? The fweet; natural,
and plaintive ftrains of the  old fong Waly waly up
tbe bank—Will ye go to the ewe-bughts, Marion—DBe
conflant ay—and many other of owr old fongs about
that age, muft touch the heart of every genius, of
whatever country; and might earich the compofi-,
tions of the greateft foreign mafter.

Purpureus late qui fplendeat unus et alter
Adfuitur pannus. . ' Hox.

‘I hope we fhall no longet hear the abfurd tale,
that the Scottifh mufic was either invented or im-
' proved -
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proved by an Italian, when we fee it proved, by fo
great'an authority as Ta/fomi, that the Scottith me-
lodies, above two centuries ago, and in Ais time, .
had been adopted into the fineft vocal compofitions
of one of the greateft mafters and reformers of Ita-
lian mufic, the Prince of Venq/"a.—To return to the
Scottith fongs :

It cannot be doub;ed, that, under fuch a geniﬁs
in poetry and mufic as King James L. the national
mufic muft have greatly improved. One great
ftep to the improvement of the fcience of mufic,

was the introduction of organs, by that Prince, in-
" to the cathedrals and abbies of Scotland, and, of
courle, the eftablithment of a choral fervice of
church mufic. 'We have feen, that he had compo-
fed feveral anthems, or vocal pieces of facred mu-
fic*, which fhews, that his fkill in the fcientific
parts of mufic muft have been very high; and he
eftablithed a full choir of fingers in the church fer-
vice, which was brought by him to fuch a degree
of perfettion, as to fall little thort of the Englith },

Ee ’ who,

* Che cofe facre compofc in canto. Tafori.

+ Divinus Cultus, hoc rege, decentibus, mirum in mo-
dum, ornatus eft ceremoniis, /nfrodutto novo cantandi ritu
mufico: Qua in arte ipfe plurimum pollebat, virofque domi

' in
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who, at that time, were thought to excel .all other -
nations in church mufic.

- King James is faid to have been a fine performer
on the lute and harp, with which he accompanied
his own fongs*. Playing on thefe inftruments
muft, by the Prince’s example, have become fa.
fhionable ; and, of courfe, a more regular and re-
fined modulation in the Scottith fongs muft have
been introduced. The fimple fcale of the pipe, by
the introduion of the ftringed inftruments, be-
came, in confequence; much enlarged, not only
by a greater extent of notes, but by the divifion of
them into femitones. h

The

in ea peritiflimos alebat. Inﬁliper qua¢ vocant organa qualia
nunc funt, antea enim veteribus et nefcio an fatis, ad facram
harmoniam, accommodis cantibus utebantur, tum primum
per eum in Scotiam funt addu&®a. Tantum vero quidam
noftrates ea in re brevi proficeri, ut Anglos (quos aiunt reli-
quis nationibus hac in arte anteferri) haudquaquam dein:
ceps inferiores haberentur. Boeth. Hifl. lib. 17.— A noble
and irrefragable teftimony, this, of the eftablifhment and
excellency of church mufic in England and Scotland, in the
time of King Henry VI.and Fames I.; that is, a century
before Paleftrina.

* In feno vocis, et in ta&u Citharac (natura) dulciter
et dile@abiliter illum pracdotavit. Fordun, vok 2. c. 28.
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The great aera of poetry, as of mufic, in Scot-
land, I imagine to have been from the beginning
of the reign of King James I. down to the end of
King James V’s. * The old cathedrals and abbeys,
thofe venerable monuments of Gothic grandeur;
with the chorifters belonging to them, according
to the fplendour of their ritual church fervice, were
fo many fchools of feminaries for the cultivation of
mufic. It muft be owned, however, that, altho’
the [cience of harmonic mufic was cultivated by the
church compofers, yet as the merit of the church
mufic, at that time, confifted in its harmony only,
the fine flights and pathetic expreflion of our fongs
could borrow nothing from thence.

This was likewife the aera of chivalry : The feu-
dal fyftem was then in its full vigour.

The Scottith nobility, poffefled of great eftates,
hereditary jurifdi¢tions, and a numerous vaffalage,

maintained, in their remote caftles, a ftate and fplen-
' ’ dour

* Within this aera flourithed Gavin Douglas, Bifhop of
Dunkeld, whofe excellent tranflation of Virgil’s /Eneis may
compare with Chaucer, the firft poct of that age ; Bellenden,
arch-dean of Murray; Dunbar, Henryfon, Scott, Montgomery,
Sir D. Lindfay, and many others, whofe fine poems have
been preferved in Banatyne’s excellent colle®ion, of which
feveral have been: publifhed by Allan Ramfay, in his Ever-

green.

- e
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dour little inferior to the court of their kimgs.
Upon folemn occafions, tilts and tournaments were
proclaimed, and fifivals held with all the Gothic
grandeur and magnificence of chivalry, which
drew numbers of knights and dames to thefe fo-
lemnities.—Thus the poetic, the fublime Warton!

Illumining the vaulted roof,

* A thoufand torches flam’d aloof,
From mafly cups, with golden gleam,
Sparkled the red Metheglin’s ftream :
To gracc the gorgeous feflival, -
Along the lofty windowed hall,

The ftoried tapeftry was hung,
With minfirels the rafters rung ;
Of karps, that, with reflected light,

From the proud gallery glittered bright.
To crown the banquet’s folemn clofe,

Themes of Britifb glory rofe;
And, to the ftrings of various chime,
Attempered the bzroic rime.
Obk o the Grave of King Arthur.

']ames IV. and V. were both of them magniﬁcem
Princes: They kept fplendid courts, and were
great promoters of thofe heroic entertainments *.

In

* Pitfcottie’s Hiftory of James IV. Leflie, &c.

We have two fine pictures of thefe Princes by two very e-
minent mafters, which I cannot refift the pleafure of exhibit-
ing in this place. .

The
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In the family of every chief, or head of a clan, the
Bard was a very confiderable perfon: His office,
upon folemn feafts, was to fing .or rehearfe the.
fplendid a&tions of the heroes, anceﬂors of the fami-
ly, which he accompanied with the harp. At this
time, too, there were itincrant or firolling minfirels,
performers on the harp, who went about the coun-
try, from houfe to houfe, upon folemn occafions,
reciting hervic ballads, and other popular epifodes.

Thefe wandering harpers are mentioned thus by
Major : ¢ In Cithara, Hibernenfes aut filvefires
: ' ¢ Scoti,

The learned Erafinus thus defcribes King James IV, ¢ E-
¢ rat ea corporis Jpecie, ut vel procul Regem poffes agnofcere, in-

# genii vis mira, incredibilis omnium rerum cognitio”

The French poet Ronfard, who came to Scotland with the
Princefs Magdalene, wife to James V. and was an officer-in

the King’s houfehold, gives the following beautiful deftrip-
tion of that Prince :

Ce Roy & Ecoffe etoit en la fleur de fes ans,

Ces cheveux non tondu comme fin or linfans.
Cordonez et crefpez, flotans deffu fa face ;

Et, par fon col de lait, lui donoit de bon grace,
Son Port etoit Royaly fon regard vigorenx,

De vertus, et de bonneur et de guerre amoureux.
La douceur, et la force, illufiraient fon vifage,
Si gue Vanus ot Mars en awoient fait partage.
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¢ Scotiy qui in illa arte j)ra‘ecipui Junt>—To thefe
fylvan minftrels, I imagine we are indebted for
many fine old fongs, which are more varied in
their melody, and more regular in their compofi-
tion, as they approach nearer to modern times,
though ftill retaining ¢ their wood-notes wild. *’

To

¢
* To frame an idea of the heaven-bern genius of-the an-
cient minftrel or wandering harper, in a rude age, fee Dr
Beattie’s fine poem, the Minfirel, Part 1.

——Song was his favourite, and firft purfuit,
The wild harp rang to lns adventurous hand,
And languifl’d to his breath the plaintive flute;
His infant mufe, though artlefs, was not mute.

Meanwhile, whate’er of beautiful, or neau,

Sublime,. or dreadful, in earth, fea, or {ky,

By chance or fearch, was offered to his view,

He fcanned with curious and romantic eye,

Whate’er of lore tradition could fupply,

From Gothic tale, or fong, or fable old,

Rous’d him, flill keen to liften, and to pry;

At laft, though long by penury controll’d,

And folitude, his foul her graces ’gan unfold. i
Minflrel, Part I

The laft of thefe ﬂroiling harpers {was Rory or Roderick
Dall, who, about fifty years ago, was well known and much
carefled by the Highland gentry, whofe houfes he frequent-
ed. His chief refidence was about Blair in Athole and

Dunkeld.
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To the wandering harpers we are certainly indebt-
ed for that fpecies of mufic, which is now fcarcely
known ; I mean the Port. Almoft every great fa-
mily had a Port that went by the name of the fa-
mily. Of the few that are ftill preferved are, Porz
Lennox, Port Gordon, Port Seton, and Port Athole,
which are all of them excellent in their kind. The
Port is not of the martial ftrain of the march, as
fome have conjeftured ; thofe above named being
allin the plaintive ftrain, and modulated for the harp.

The Pibrach, the march or battle-tune of the
Highland Clans, with the different ftrains introdu-
ced of the coronich, &c. is fitted for the bagpipe
only : Its meafure, in the pas grave of the High- .
land piper, equipped with his flag and mili-
tary enfigns, when marching up to battle, is ftate-
ly and animating, rifing often to a degree of fury.

To clafs the old Scottith fongs, according to the
feveral aeras in which we may fuppofe them to have
been made, is an attempt which can arife to conjec-
ture only, except as to fuch of them’ as carry more
certain mark.?, to be afterwards taken notice of.

Oof

Dunkeld. He was efteemed a good compofer, and a fine
performer on the harp, to which he fung in a pathetic man-
ner.  Many of his fongs are preferved in that country.
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Of our moft ancient melodies, 1 ilave, in the be-
ginning of this eflay, given a few, fuch as Gil
Morrice, &c. with what I imagine to be the fig-
natures of their antiquity. To what aera thefe can
be referred, I do not pretend to fay : My conjec-
ture, however, is, that, from their artlefs fimpli-
city, they belong to an age prior to James 1. The
inveftigation of othet pieces of our oldeft mufic, by
the fame ftandard, may be an agreeable amiufement
to the curious.

From the genius of King James, his profound
fkill in the principles of mufic, and great perfor-
mance on the harp, we may efteem him the invent-
or and reformer of the Scottith vocal mufic. Of
his age (fome of them very probably of his com-
pofition) may be reckoned the following fimple,
plaintive, and antient melodies: Jocky and Sandie
—Waly.waly up the bank—Ay waking Ob !—Be con-
Seant ay—Will ye go to the ewe-bughts, Marion.

From thefe, by an infenfible gradation, we are
led to what I conje€ure may be called the fecond
epoch of our fongs, that is, from the beginning of
the reign of King Yames IV. Fames V. and to the
end of that of Queen Mary, within which period may
be reckoned the following fongs, the old tragic bal-

lads
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lads Bufk ye, bufk ye, my bonny bride, and Hero and Le-
ander—Willic’srairand Willie’ s fair—Cromlet’ s Lilt—
The Flowers of the For¢ft—Gilderoy—Balow my boy—
The Gaberlunye Man—Tbe bonnie Earle of Murray—
Leeder HaughsinY arow—Abfencewillnever alter me—
Tak’ your auld cloak about ye—and the old melody late-
ly revived, called Queen Mary’s Lamentation, which, I
am well affured, belongs to, and bears the fignatures
of that age. Inthe preceding airs, befides 2 more va-
ried melody, there is likewife an artful degree of mo-
dulation, obfervable in feveral of them, in the intro-
duttion of the feventh of the key, as in Waly Waly
—The Flowers of the For¢fp—Rueen Mary’s Lament
—The bonny Earle of Murray. This ftrain is pecu-
larly charaderiftic of the ancient Scogtith fongs, and
has a fine pathetic effe&t, which mutft give pleafure to
the moft refined ear. As, in the foregoing obfer-

vation, it is remarked by Taffoni, on the new-in-
vented mufic of King James I. that it ¢ was plain-
¢ tive and melancholly, and different from all other
¢ mufic*, it may, with probability, be conjettu-
ved, from James’s fkill and niafleriy performance
on the ftringed inftruments, that this peculiar
ftrain, of the feventh of the key, may have been
' Ff firft

“eq trouva da fe fteflo, un nuova mufica, lamentevole e
mela, diferente da fuite Paltre.
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firflt invented and mtroduced into our 01d mufic by ‘
that Prince.

In the third aera, which comprehends the fpace
of time from Queen Mary to the -Reﬁorati'on,_ may
be claffed the fallowing fongs, Through the lang
muir 1 followed my Willie—Pinky Hqilfe—-Etrizb
Banks—D1l -never leave thee—-The Broom of Couden-
knows—Down the burn Davie—Auld Rob Morris—
Where Helen lies—Fic on the wars—Thro®> the weod,
. laddie—Fie let us & to the wedding— Muirland Wil-
fie.

From thefe we are led to the laft aera, that is,
from the Refforation, to the Union. "Within thig
period, from their more regular meafure and more
modern air, we may almoft, with certainty, prd;
nounce the following fine fongs to have been made,
An’ thou awert mine asn thing—Q dear minnig; what

Jal I do——-‘]'be’ bufb aboon Traquair—The laf? f:m;g I
came der the moor—Mary Scat, the ﬂawer of T arow—
T/Je bonn 1y boatman—Sae merryas weba been—My dea-

rie an’ thou die—She rofe and let me in— M y apron,
dearie—Love is the caufe of my mourning— Allan
water—There's my thumb Pll ne’er beguile tbggv-ﬂ'"],;
Highland laddie—DBonny Jean of Aberdeen—T be lafy
of Patie’s mill—~T he yellow-hair'd Iaddte-—j‘obn H‘y P
bonny lqﬂ' e—Tuwecajide—Lockaber.

We
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"We are not, however, to imagine, that, front
this laft period, the genius of Scottifh mufic had
taken flight: That is not the cafe. Indeed, the
number of Scottith fongs has of late not much in-
creafed ;- it, neverthelefs, is true, that, fince that
laft period, feveral file fongs have been made,
which will ftand the teft of time. Amongft thefe
are, The birks of Invermay—The banks of Forth—s.
Roflin Caftle—Tbe braes of Ballendine: The two
laft ‘were compofed by Ofwald, whofe genius in
. compofition, joined to his tafte in the perfarmance .
of the Scottith mufic, was ‘natural and pathetic.

In thus clafling the fongs, as above, it is obvi-
ous, that no fixed or certain rules can be ‘p.refcri-
bed. Some of thefe old fongs, it is true, afcertain
of themlelves the precile aera to which they be-
long ; fuch as, The flowers of the Foreft, compofed
on the fatal battle of flowden, where the gallant
Fames IV. and the flower of the Scottifh nobility
and gentry fell ;—The Souters of Selkirk, compo-
fed * on the fame occafion ;——Gilderoy, made on

the

* This ballad is founded on the following incident :—
Previous to the battle of Fléwden, the town-clerk of Selkirk
conduted a band of eighty fufters, or fhocmakers, of that
town, who joined the royal army : ‘and the town-clerk, in

teward
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the death of a famous outlaw hanged by James V.;
«=Queen Mary's Lament ;—The bonny Erle of Mur-
ray, flain by Huntlie in 1592. In general, how.
ever, in making thofe arrangements, befides the
charalters which .I have mentioned, as I know of
no other diftinguifhing marks for a fixed ftandard,
the only rule I could follow was to felet. a few of
the moft undoubted ancient melodies, fuch as may
be fuppofed to be the produftion of the fimpleft
inftroment, of the moft limited fcale, as the fhep-
heid’s reed; and thence to trace them gradually
downward, to more varied, artful, and regular
modulations, the compofitions of more polifhed
mamners and times, and fuitable to inftruments of
a more extended fcale.

If; in followirig this plan, I have been fuccefs-
ful, it will afford entertainment to a mufical genius,
to trace the fimple ftrains of our rude anceftors

through

reward of his loyalty, was created a Knight-banneret by that
Prince. They fought galfantly, and were moft of them cut of.
A few who efcaped, found on their return, in the foreft of
Lady-wood edge, the wife of, one of their brethren lying
dead, and her child fucking her breatt. _Thcr.ca the town
of Selkirk obtained, for their arms, a woman fitting upon a
farcophagus, helding a ch;ld in her arms -; in the back-
ground 2 wood ; and on the farcophagus the arms of Scot-
land.
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through different ages, from King James I. who
truly may be ftiled the Father of the Scottifh fongs,
fo diftinguithed from the mufic of every other coun-
try, progreflively downwards, to modern times.
This, to a mufical genius, may afford the fame a-
mufement it has given to me, it confidering the
melodies thus felefted and arranged, trying them
by the fignatures above pointed out, and adding
others to the above number.

A fecond point T alfo had in view: It was,” from
the number of our Scottifh fongs, to felet a few
of thofe which I imagine to be the fineft, and moft
diftinguithed, for originality of air, agreeable mo-
dulation, and expreflion of the fubje& for which
they have been compofed. Upon a review of thefe
airs, thus far I may venture to fay, that, for genu-
ine flight of fancy, pleafing variety, and origina-
lity, they wilk ftand the teft of comparifon with the
mufic of any country, and afford entertainment to
the moft refined tafte.

I have hinted that our Scottith fongs owe no-
thing to the cburch-mufic of thé cathedrals and ab-
beys before the Reformation ; for, although mufic
made a confiderable part of the ritual church-fer-
vice, yet, from fome of their books, which have

: efcaped
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efcaped the rage of the Reformers, we find théir mu.
fic to have confifted entirely of harmonic compofi-
tions, of four, five, often of fix, feven, and eight
parts, all in ftrict counterboint. ‘Such were perfetily
fuitable to the folemnity of religious worthip ; and,
when perforined by a full choir of voices, accom-
panied by the organ, muft undoubtedly have had a
folemn and awful effe® upon a mind difpofed to
devotion. Church-mufic has nothing to do with
the paffions. The ftile of fuch compofition is to
calm “the mind, dnd infpire devotion, fuitable to .
the majelty of that Being to whom'it is addrefled.
Nothing, however, can be more oppofite than fuch
harmonic compofitions to the genius of love-fongs,
which confift in the fimple melody of one fingle
part.

-It is a common tradition, that, in ridicule of
the cathedralfervice, feveral of their hymms were,
by the wits among the Reformed, burlefqued, and
fung as profane ballads. Of this there is fome re-
maining evidence. The well-known tunes of Fobn
come kifs me now-——Kind Robin lo’es me——and Fobn
Anderfon my jo—are faid to be of that number.

At the eftablithment of the Reformdtion,l one of
the firlt pious works of the Reformed clergy was,
to
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to tranflate, into Scottith mietre, the Pfalms of Da-
vid, and; to jntrqduce them.into the kirks, to, be
fung to the -old chgrch4unes._; John Knox’s boak
of pfalms, called The Comman Tunes, is ftill extanc,
and fung. in. the churches, and confifts of four
parts 3 a.treble, tendr, counter-alt, ‘and bafs. The
harmany of thefe tunes is learned and.full, and
proves them to hie the wark of very able mafters in
the counterpoint.

In order, however, to enlarge the pfalmody, the
clergy foon after were at pains to tranflate, into
Scottith metre, feveral parts of fcripture, and fome
old Latin hymns, and other pieces. At the fame
time, as they had no'objetions to the old mufic,
they made an effort to reclaim fome of thofe tunes
from the profane ballads into which they had been
burlefqued, and fung‘ by the vulgar.

A colleétion of thefe pieces was printed at Edin-
burgh about the 1590, by Andro Hart, in old Sax- -
on, or black letter, under the title of, 4 compendi-
ous ‘book of godly and jpirituall fongs, colle@it out of
Jundry parts of the feripture, with fundrie of other

ballats, changed out of prophaine jange:, for avoxdmg
pf finne and harlotrie, &.

Amongft
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-- Amongft thefe ballads, Jobn come kifs me -now
makes his appearance ;- ftripped indeed of his pro-
phane drefs, which had promoted ‘finmne and barln-
rie ; but, in exchange, fo firangely equipped .in
his penitential babit, as to make a more ridiculous
figure than his brother Jack, in-the Tale of a Tab.
As a curiofity, I fhall give two or three of the ftan-
_ 2as of this new-converted godly ballad. - -

John come kifs me now, o

John come kifs me now,

John come kifs me by and by, -
And mak na mair adow.

" The Lord thy God I am,
That (John) does thee call
John, reprefents man, -
By grace celeftial. =~
My prophets call, m} prea;:hers cry.l 3
John come kifs me now,
John come kifs me by and by,
And mak na mair adow.

"¢ To laugh were want of godlinefs and grace,
¢ And to be grave exceeds all power of face.”

l?-.Qti.

What a Itra-nge.me“dley of canting abfurdity and
nonfenfe! Such fhocking indecent familiarity, us-
der the name of Devotion! This was the leven,

which,
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which, fermenting into that wild fpirit of fanaticifm
" in the following age, involved the natien in blood,
and overturned the ftate of the three kingdoms. Qf
this leven, from fome late appearances, there is
reafon to apprehend that too much fill remains a«
mongft us. To proceed:.

If the other tunes, preferved of the old chutchs
mufi¢, were in the fame ftile of obn come kifi me
now, out fine old melodies, I think, could borrow
nothing from them.

I fhall conclude this effay with a few obfefvations
on the Scottith fongs.

_ " The Scottith melodies contain ftrong expreffion
of the paffions, particularly of the melancholy
kind; in which the air often finely correfponds to
the fubje& of the fong. In this, I conjeiture, the
excellency of the ancient Greek mufic confifted, of
which we are told fuch wonderful effe&ts. The
Greek muficians were alfo poets, who accompanied
their own verfes on the harp; Such, likewife, was
the Saxon Alfred; and in the fame light we may
fee our James I. who both of them acconipanied
their own poemis on the lute or harp. Terpander
is faid to have compofed mufic for the Iliad of Hos

Gg mer §
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mer; Timotheus played and fung his own lyrical
poems ; and the poet Simonides his own elegies:

¢ Quid moeftius lacrymis Simonidis !’
exclaims Catullus; and, infpired with the geniw
of mufic, in this fine apoftrophe, cries out our grest

poet !

And, O fad Virgin, could thy power,
But raife Mufeus from his bower !

Or bid-the foul of Orpheus fing,
Such notes as warbled on the ftring,
Drew iron tears down Pluto’s cheek,

And made e/f grant what /Jve did feek.

Let us acknowledge the excellency of the Greck
mufic; yet as the principles of harmony, or com-
pofition in parts, feem not to have been known to

‘them, at leaft as far as has yet been difcovered,
this excellency of their mufic muft have refulted
from the natural melody of their airs, expreflive of
the words to which they were adapted. In th
light, therefore. we may run a parallel between
the ancient Greek mufic and our Scottifth melo-
dies; and, in fpite of the prejudiced fondnefs which
we are apt to conceive in favour of the an‘ciéms,

it
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it is probable that we do the beft of their mufic no
hurt in claffing it with our own.

What perfon of tafte can be infenfible to the
fine airs of, P/l never lcave thee—Allan Wz_zter—-An’
thou wer’t mine ain thing—The braes of Ballendine,
&c. when fung with tafte and feeling !

Love, in its various fituations of bope, fuccefs,
difappointment, and defpair, are finely exprefled in
the natural melody of the old Scottith fongs. How
naturally does the air correfpond with the follow-
ing defcription of the reftlefs languor of a maid in’
love!

Ay wa’king oh!

Wa’king ay and wearie;
Sleep I canna get,

For thinking o’ my dearie.
When I fleep, I dream ;
When I wake, I'm irie L]
Reft I canna get,

For thinking o’ my dearie.

The fimple melody of the old fong Waly! Waly!
is the pathetic complaint of a forfaken maid, be-

moaning
* Iricis a Scottith word that has no correfpondent term

in Englith. It implies that fort of fear which is conceived
by a perfon apptehenfive of apparitions.
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moaning hezfelf along the late-frequented haunts
of her and her lover, The old Scottith word oaly
fignifies wail, ar heavy forrow, and lamentation,

Waly ! waly ! up the bank,
And waly! waly! down the brae ;
And waly! waly! on yon burn fide,
Where I and my true love did gae.

Thus Petrarch, in one of his beautiful fonnets:
Valle, che & lamenti miei fe’ picaa,
Fiunw, che fpeflp del mio pianger erefci—
Colle che mi piacefti, hor mi rix_u:refcit’ -~

OV’ ancor per ufanza amor mi mena—
Quinci vedea’ 1 mio bene ! —&a

How foothing and plaintive is the lullaby of a
forfaken miftrefs over her child, expreffed in Lady
Anne BothweiPs lament ! How romartic the melo-
dy of the old love-ballad of Hero and Leander!
What a melancholy love-ftory is told in the old .
fong of Jocky and Sandy! and what. frantic grief
exprefled in / wt;ﬂ;'I were where Helen lies 7

Jt were endlefs to run through the many fine airg
expreflive of fentiment, and paffiori, in the number
of our Scottifh fongs, which, when fung in the- ge-
ppine natural manner, muft affett the heart of e.

vety
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' very perfon of feeling, whofe tafte is not vitiated
and feduced by fa/bion and: novelty,

As the Scottith fongs are the flights of genius, des
void of art, they bid defiance to artificial graces
and affeted cddences. A Scots fong can only be
fung in tafte by a Scottith voice. To a fweet, li-
quid, flowing voice, capable of fwelling 2 note
from the fofteft to the fulleft tone, and. what the
Italians call a voce di petto, muft be joined fenfibility
and feeling, and a perfe&t underftanding of the fub-
je&, and werds of the fong, fo as to know the fig-
nificant word on which to fwell or foften the tone,
and lay the force of the note. From a want of
knowledge of the language, it generally happens,
_that, to moft of the foreign maifters, our melodiés,
ot firlt, muft feem wild and uncouth; for which
reafon, in their performance, they generally fall
fhort of our expeQtation. We fometimes, how-
. -gver, find- a foreign mafter, who, with a genius

" for the pathetic, and a knowledge .of the fubjed
and words, has afforded very high pleafure in 2
Scottith fong. Who could hear with infenfibility, -
or without being moved in the greateft degree,
Tonducci fing Il gever leave theey-or The braes of
Ballendine !—or Will ye go to the ewe-bughts, Mae
rion, {ung by Signora Corri?

It
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1t is 2 common defe& in fome who pretend to
{ing, to affed to fmother the words, by not arti-
culating them, fo as we {carce can find out either
the fubjet or language of their fong. This is al-
ways a fign of want of feeling, and the mark of a
bad finger; particularly of Scottith fongs, where
there is generally fo intimate a correfpondence be-
tween the air and fubje®. Indeed, there can be
no good vocal mufic without it.
The proper accdmpaniment of a Scottifh fong, is
@ plain, thin, dropping bafs, on the harpfichord or
guittar. The fine breathings, thofe beart-felt touch-
es, which genius alone can exprefs, in our fongs,
are loft in a noify accompaniment of inftruments.
The full chords of a thorough-bafs thould be ufed
fparingly, and with judgment, not to overpower,
_but to fupport and raife the voice at proper paufes.

Where, with a fine voice, is joined fome fkill
and execution on either of thofe inftruments, the
air, by way of fymphony; or introduétion to the
fong, fhould always be firft played over; and, at
the clofe of every ftanza, the laft part of the air
fhould be repeated, as a relief for the voice, which

- it gracefully fets-off. In this fymphonic part, the

performer
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performer may thew his tafte .and fancy on the in-
ftrument, by varying it ad libitum.

A Scottith fong admits of no cadence ; I mean,
by this, no fanciful or capricious defcant upon the
clofe of the tune.. There is one embellithment,
however, which a fine finger may eafily acquire,
that is, an eafy fbake. This, while the organs are
flexible in a young voice, may, with pra&ice, be
eafily attained, |

A Scottith fong, thus performed, is among the
higheft of entertainments to @ mufical genius. But
is this genius to be acquired either in the performer
or hearer? It cannot. Genius in mufic, as in po-
etry, is the gift of Heaven. It is born with us; it
is not to be learned. '

An artift on the violin may difplay the magic of
his fingers, in running from the top to the bottom
of the finget-board, in various intricate capricio’s,
which, at moft, will only excite furprife; while
a very middling pérformer, of tafte and feeling,
in a fubje® that admits of the pathos, will touch
the heart in its fineft fenfations.. The fineft of the
Italian compofers, and many of their fingers, pof-
fefs this to an amazing degree, The opera-airs of

thefe
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thefe great mafters, Pergolefe, Yomelli, Galuppi,
Perez, and many others of the prefent age, are
aftonithingly pathetic and moving. Genius, how-
ever, and feeling, are not confined to country or
climate. A maid, at her fpinning-wheel, who knew
not a note in mufic, with a fweet voice, and the
,force of a native genius, has oft drawn tears from
my eyes. That gift of Heaven, in fhort, is not to
be defined : It can only be felt.

I cannot better conclude this effay, than in the
words of one who poflefled it in the moft exalted
degree. Addrefling himfelf to a young compofer,
he fpeéks thus: ¢ Seek not to know what is ge-
¢ nius. If thou hatt it, thy feelings will tell thee
¢ what it is. If thou haft it not, thou never wilt
¢ know it. The genius of the mufician fubje@s
¢ the univerfe to its power. It draws its pitures
¢ by founds. It exprefles ideas by feelings, and
¢ feelings by accents. We feel in our hearts the
¢ force of the paffions which it excites. Through
* the medium of genius, pleafure aflumes addition-
¢ al charms, and the grief which it excites breaks
¢ forth into cries. But, alas! to thofe who feel
¢ not in themfelves the fpring of genius, it3 expref-
¢ fions convey no idea. Its prodigies are unknown
¢ to thofe who cannot imitate them. Wouldft

¢ thou
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thou- know if thou art animated with one fpark
of that bright fire? .Run, fly to Naplcs, and there
liften to the mafter-pieces of Leo, Durante, Fo-
~melli, Pergolefe. If thine eyes are filled with
¢ tears, thy heart palpitates, thy whole frame is

"~

o«

L

agitated, and the oppreflion of tranfport arifes al-
moft to fuffocation ; take up Meta/tafio, his ge-
nius will inflame thine own, and thou wilt com.

~

A

¢ pofe after his example., Thefe are the operations
¢ of genius, and the tears of othets will recom-
¢ penfe thee for thofe which thy mafters have cau-
¢ fed thee to thed. But, if thou art calm and tran-
¢ quil amidft the tranfports of that great art; if
thou feeleft no delirium, no ec/afy ; if thou art
¢ only moved with pleafure, at what fhould tran-

~

* fport thee witli rapture, doft thou dare.to aftk
¢ what genius is? Profane not, vulgar man, that
¢ name fublime! What does it import thee to know
¢ what thou canft never feel ? *’

P. §. Since printing the foregoing fheets, I have
feen a fmall volume, juft now publithed at London,
entitled, Sclect Scottifb Ballads, wolume II. in which
the firft piece is a comic poem, called Peblis to the
Play; beginning thus, ¢ A4t Beltane,” &c. From
S Hh : reading

.* Roufleau, fous le mot gensz,
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reading this poem, which is faid by the editor to be
taken from a MS. of Dr Percy’s, the learned and
ingenious publither of the Reliques of Ancient Poeiry,
and dilcovered by him in an ancient MS. colleion
of old Scottith fongs, preferved in the Pepyfian Li-
brary, Although at prefent I will not take upon me
to determine with precifion, yet I incline to think
that this may be the poem mentioned in the quo-
tation from Major, p. 200. of this Differtation,
as a popular ballad compofed by King James
L. and, taking it as fuch, I think the Public is
greatly indebted to Dr Percy for the difcovery of
one of the defiderata of the poetical works of that
Prince; and likewife to the ingenioys editor of the
Scottith Ballads, for giving it to the Public. The
editor has added a fhort mote, as the remark of Dr
Percy on this poem, which is as follows : ¢ This
¢ fong, written by King James I. is 2 proof that
¢ Chriff’s Kirk on the Green was written by his de-
¢ fcendant James V. being evidently 2 more mo.
¢ dern compofition,’

High as my epinion is of Dr Percy’s judgmeng,
I can by na means fubmit to his decifion eq this
point. I have read both the poems in queftion
with attention, the refult of which, in my humble
opinion, is, that they appear to be compofitions of
the fame age. It muft be confefled, that, in judg-

- ing
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ing of ancient writings, it is no eafy matter, to
fix, with precifion, the true aera to which poems
written even within a century of one ahother may
belong. To give one example: No body will
doubt that the poem called 7/ be King’s Quair was
written by King James I.  Aj little doubt is thers
of the authenticity of the Kneis of Virgil, by Gavin
~ Douglas; and, although there has elapfed near a
century between the firft and the laft of thefe
poems, to one who was to judge only, from the
language, without knowing the precife age in
which thefe poems were written, it would be diffi-
“cult to afcertain which of them is moft mo.
dern. To give another inftance : Chaucer, at this
day, appears to be as modern, and fully as intelli-
gible in his language, as Gavin Douglas’s £neis,
written above a hundred years after-

Language, like manners, varies in its progrefs
fion. At different periods it is fometimes rapid,
fometimes flow, and often ftationary, according to
the influence of contingent circumftances: Who
‘would judge, from the language of Boccaccio, or Pe-
trarcha, and that of Mtaffafio, that near four centu-
ries had elapfed between them? The truth is, that,
from Chaucer to near a century after, the Englith
language appears to have advanced very little, that

is,
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is, during the bloody wars between the houfes of

York and Lancafter; fo that, of writings falling
within that period, it is no eafy matter to difcern
any difcrépancy of lailguage. But, to come to 2
clofer examination, there appears in both poemsa
fimilarity of phrafe and of words, of which feveral
inftances might be given, fufficient to fhow that
they are .coeval, and probably the works of the
fame hand. Indced, to give judgment between
them, or to fay that the one is of an age older
than the other, appcars to me to be fo nice, that,
were I not convinced, from their internal marks,
that they_ have been written in the fame age, one
‘mhight be induced to think, from fundry ftanzas in
the poem of Peblis, that it is much more mo-
dern than Chriff’s Kirk. The following . ftanzas,
by changing only the orthography in a few of the
final fyllables, might pafs for the language of the
prefent century, fo inconclufive are the arguments

that may be ufed on this head.

See the 1ft, 2d, and 4th ftanzas.—The follow-
ing oth ftanza, in the modern Scottifh orthogra-
phy, might pafs as the prodution of the prefent
day: ' |

¢ Then they came to the town’s end,

¢ Withouten more delay, *
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¢« He before, and the before, * 1
¢« To fec wha was maift gay :
¢ All that looked them upon N
¢ Leuch faft at thair aray; .
¢ Some faid that they were ‘markét f(;lk, o
- ¢ Some faid the Queen of May
¢ Was comey
¢ Of Peblis to the play.’

In fhort, unlefs in fome uncouth words only,
which, in a ludicrous poem, defcribing the low
manners of the times in the vulgar language, and
which-words occur occafionally and as frequently
in the poem of Chriff’s Kirk as in that of Peblis, the
one is as intelligible to every Scottith reader, who
is acquainted with the vulgar language of his coun-
try, as the other.

After all, I imagine my complaifance to Dr Per-
cy carries me rather too far, when I argue this point,
upon his own principles, while there is the moft po-
fitive evidence againft the Do¢tor’s conjeture ; evi-
dence which muft outweigh all conjeture. Mr
George Banantyne, one of the canons of the cathe-
dral of Murray, living in the age of FYames V. gives
the ftrongeft negative teftimony, that that Prince
was not the author of Chrif’s Kirk of the Green, by
allerting pofitively that the poem was written by

King
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King James I. Let me afk the gentlemen on the
other fide of the queftion, Have they ever heard of
any teftimony, coeval with Banantyne, that contra.
di&ts him? No; it will not be alledged ; noris
there is any fuch aflertion for more than a hundred
years after. Bithop Gibfon is the firft who, in an-
no 1691, fays, in his edition of Chri’s Kirk, that
it is_fuppofed to have been written by James V. and,
upon his bare fuppofition, later writers have follow-
ed him. Thus far I think it neceflary to add to
what I have already faid on this point, in anfwer to
the opinion of Dr Percy, taking it, upon the cre
dit of the editor of the Sele& Scottith Ballads, that
the foregoing remark is his.

F I N I &




